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MassArt, founded in 1873 by the Massachusetts Legislature 
is one of the most selective art schools in the country and, as 
listed in the Peterson’s Guide, ranks as one of the top ten 
most competitive colleges among public and private schools 
in Massachusetts. Since it was founded, the strength of the 
College has been its power to draw highly motivated stu- 
dents from a diverse population and its mission has been to 
teach the creative process. As the College celebrates its 120th 
year, this contribution to the arts and art making continues. 


This year, the Massachusetts College of Art is celebrating its 
120th birthday. Founded during the Industrial Revolution 
to prepare artists and designers, its mission remains the 
same today. That mission is brought to life through the Con- 
tinuing Education Program. We offer over 120 courses for all 
levels of artistic development. 


MESSAGE FROM THE DEAN 


This year we have a lot to celebrate. Our newly renovated 
studios include spacious state-of-the-art facilities in photog- 
raphy, painting, printmaking, film, video, ceramics, metals, 
fibers, papermaking, glass, and sculpture. Newly equipped 
computer labs and a 9,000 sq. foot woodshop have enhanced 
our offerings in design and fine arts. Our faculty are receiv- 
ing major awards, our alumni are making news in the art 
world, our exhibitions are getting rave reviews and last fall 
we passed a rigorous ten year review by the New England 
Association of Schools and Colleges with flying colors. 


This rich environment makes the Massachusetts College of 
Art ‘s Continuing Education Program a unique experience; 
challenging the completely inexperienced artist to go beyond 
what is expected of a beginner and stimulating the profes- 
sional to stretch in new directions. 


Additionally, MassArt’s Continuing Education classes are 
still the lowest cost per credit of any professional school in 
the Boston area. 


COME CELEBRATE WITH US! 


EXHIBITIONS 


Artists are invited by student organizations, departments, 
concentrations, individual faculty, or through the formal vis- 
iting Artists Program. Artists are housed in the visiting 
artists’ apartment in the Smith Hall Dormitory. Availability 
of this residence has facilitated collaborations with area 
museums and educational institutions. Recent guests have 
included artists from throughout the United States as well as 
Australia, Canada, Czechoslovakia, Cuba, England, Ger- 
many, Japan, Ireland, Italy, Mozambique, Yugoslavia. 


SANDY & DAVID BAKALAR GALLERY (1ST FLOOR) 
September-October 

FACETS OF THE SAME NATURE 

A survey of contemporary Dutch ceramics 


November-December 
JOHN WALKER 
Prints & Paintings 


January-February 

HIGH FEMME 

Women artists working with the feminine-- 
mostly sculptural works 


HUNTINGTON GALLERY (2QND FLOOR) 
September-October 

DUTCH GRAPHIC DESIGN 

Curated by Elizabeth Resnick (faculty) and Alston W. Purvis 


November-December 
THOMAS ASHCRAFT 
Sculptural installation about the environment 


January-February 
DAN FRIEDMAN 
Industrial Design 


SANDY AND DAVID BAKALAR GALLERY 
HUNTINGTON GALLERY 

South Hall 

623 Huntington Ave. 

For more information call 617/232-1555, ext. 550. 


NEW ENGLAND ART PORTFOLIO DAY 
HOSTED BY MASSACHUSETTS COLLEGE OF ART 


Saturday, October 1st, 1994 

Representatives from over 40 leading art schools and col- 
leges will be available to view your portfolio and provide 
information about their programs. 

For further information, call 

(617) 232-1555, ext. 236 or 238 


REGISTRATION 


Registration Begins 
When catalogue is available 
PHONE-IN 
August 8-September 2 
Call (617) 556-2555 with 
MasterCard or Visa, Mon- 
day thru Friday, 1-4pm. 


*Students with tuition 
waivers, may not register 
by phone. Proof of 
eligibility for waivers must 
be presented in person. 


FAX 
You may fax your 
registration. Include 
MasterCard or Visa card 
number. 
Fax # (617) 566-4034 


WALK-IN 
Walk-in and register during 
regular Continuing 
Education office hours 
(Mon-Thurs, 8am-7pm & 
Fridays, 8am-5pm) 
Note: Students must 
register before the third 

_ class meeting. 
Late Registration 
begins September 9 
A $20 late fee will be 
charged to students who 
register late. 


CALENDAR 


Classes Begin 
Friday, September 9 
Classes End 
Monday, December 19 


HOLIDAYS 
Monday, October 10 
Columbus Day, No Classes 
Friday, November 11 
Veteran’s Day, No Classes 
Thursday & Friday, 
November 24-25, 
Thanksgiving Recess, 
No Classes 


For more information on 
class days and times, see the 
calendar on page 2 and 
course descriptions on pages 
4-10. Schedules vary. 
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DEPARTMENTS 


FINE ARTS 3D 


Ceramics 
Fibers 
Glass 

Metals/Jewelry 

Sculpture 

3D Arts 


FINE ARTS 2D 


Drawing 
Painting 
Printmaking 


STUDIO FOUNDATION 
PROGRAM 


MEDIA & PERFORMING 
ARTS 


Filmmaking 
Photography 
Studio for Interrelated Media 


COMMUNICATION 
DESIGN 


Graphic Design 
Illustration 


ENVIRONMENTAL 
DESIGN 


Computer Graphics 
Fashion Design 
Industrial Design 


CRITICAL STUDIES 


Art History 
Literature 
Writing, Film Criticism 


ART EDUCATION 


COURSES 


All courses are 3-credit unless 
otherwise marked. Courses 
numbered in the 100-299 
series may be taken for under- 
graduate credit only. The 300- 
499 series may be taken for 
either undergraduate or grad- 
uate credit. The 500-599 series 
may be taken for graduate 
credit only. 


AUDITING A COURSE 


Please note the course fee list- 
ed after each course descrip- 
tion. If you wish to audit a 3- 
credit course deduct $60 from 
the course fee. Auditors 
receive no academic credit or 
evaluation for the course. 


FINE ARTS 3D 


The Fine Arts 3D Department provides professional education for aspir- 
ing artists in the concentration areas of ceramics, fibers, glass, metals 
along with the more multi-media curriculum listed as sculpture. The cur- 
riculum of the entire department addresses contemporary issues of object 
making and sculpture. Students are encouraged to explore each medium 
potential within and beyond the boundaries of tradition and function. 
The Fine Arts 3D Department recently moved into entirely renovated 
spaces on the college’s main campus. The nearly 42,000 square feet of 
new studios and workshops includes state of the art foundry, metalwork- 
ing, ceramics, glass and papermaking facilities. 

This semester we are offering many workshops in the Fine Arts 3D area. 
We invite you to take advantage of these one day events to introduce 
yourself to a specific material, technique and to a terrific department. We 
are also sponsoring a free lecture series throughout the Fall semester, 1994 
and Spring, 1995. This lecture series, scheduled on Thursday nights from 
7-8:30pm, will feature the work of one of the Fine Arts 3D faculty each 
evening, including: 


3D LECTURE SERIES 


FALL 1994 
GEORGE GREENAMAYER September 22 
JANNA LONGACRE October 13 JOE WOOD February 9 
DAN DAILEY October 27 CHARLES STIGLIANO March 2 
JILL SLOSBURG-ACKERMAN November 10 ANN WESSMAN March 23 
RICK BROWN December 1 BEN RYTERBAND April 13 
ALAN KLEIN May 4 


More details will be announced in the Fall. 


CERAMICS 


CER203-C1 CERAMIC WHEELWORKING 3CR 

Introduces students to ceramic media with primary focus on using the pot- 
ter’s wheel. Functional and non-functional formats are explored as are glaz- 
ing and kiln-firing. 

Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Ben Ryterband 

Undergraduate Course Fee: $474 


CER3X2-C1 CERAMIC SURFACES 3CR 

This course is designed to provide options for finishing ceramic objects. 
Emphasis is placed on the relationship of surface to form and will focus on 
the unique processes not usually explored in ceramic classes. These process- 
es may include the application of underglaze, china paint, luster, decals, 
majolica, monoprint and screenprint. Multiple firing may also be explored. 
Although the course will be dedicated to low fire oxidation firing in electric 
kilns, much of the information could translate into high fire reduction firing 
in gas kilns. Previous experience with clay helpful, but not required. 
Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

K. Rhynus 

Undergraduate Course Fee: $474 Graduate Course Fee $589 


CER308X-C1 CLAY: MULTIPLES, SETS AND EDITIONS 3CR 

This course is geared towards producing ceramic objects which are devel- 
oped within a series format. Certain ideas produced in this class may 
evolve as individually unique pieces which are part of a related series while 
other ideas will be provided in limited editions of identical objects. Ideas for 
these editions may include low relief tiles, “ceramic paintings”, tableware 
or abstract sculptural development, design and technique. Various hand- 
building, throwing and moldmaking processes will be incorporated into 
this course. Previous experience in ceramics is helpful, but not necessary. 
Wednesdays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Janna Longacre 

Undergraduate Course Fee: $474 Graduate Course Fee: $589 


NON-CREDIT WORKSHOPS IN CERAMICS 


NC815 THE FIRED IMAGE: DECALS FOR CERAMICS AND GLASS 
Learn to transfer black and white photographs, your drawings, and other 
images onto your ceramic and glass surfaces. Single color process will be 
the focus, but four color separation will be reviewed. This “low-tech” work- 
shop is designed so you can pursue decal making on your own without 
purchasing costly equipment. 

Instructor: K. Rhynus 

Schedule: Saturdays, October 15 & 22, 10am-4pm 

Cost: $150 (includes $25 lab fee) 


SPRING 1995 
JUDY HABERL January 26 


NC816 MOSAIC TECHNIQUES 

This workshop is about building surfaces and images from ceramic, glass, 
metal fragments and found objects. Through slides and hands-on instruc- 
tion, students will gain an understanding of vast applications of mosaics. 
Technical information concerning flat, sculptural and architectural applica- 
tions will be incorporated. Students will be able to complete small objects 
during the workshop. 

Instructor: Janna Longacre 

Schedule: Saturday, November 19, 9am-5pm 

Cost: $115 (includes $25 lab fee) 


The following day school courses are available to Continuing Education 
students on a limited basis. Permission of instructor and completion of 
all pre-requisites are required. 


CER3XX-C1 ADVANCED WHEELWORKING 3CR 
Pre-requisite: CER203 Wheelworking 

Wednesdays, 2-6:30pm 

Ben Ryterband 


CER302-C1 CERAMIC MATERIALS: CLAY 3CR 

Investigation of clays, clay-based surfaces, and kiln-firing technology. Pre- 
requisite: any 200 level ceramic elective. 

Thursdays, 9am-12noon 

Ben Ryterband 


FIBERS 
NON-CREDIT WORKSHOPS 


NC817 QUILTING WORKSHOP 
This is an introductory class for the person who wants to learn to quilt. Both 
traditional geometric and nontraditional designs will be taught. This tech- 
nique is the foundation for many fiber and sculptural artworks. No previ- 
ous sewing knowledge is necessary. 

Instructor: Janet Hansen 

Dates: Mondays, September 12, 19, 26, October 10, 17, 24, 6:30-10pm 

Cost: $170 (includes $10 lab fee) 


NC811 FELTING WORKSHOP 

This workshop is a basic introduction to the ancient art of making felt. 
using sheep’s wool, the students will learn the process of alternately using 
hot and cold water to form felt. Architectural forms, fashion and home fur- 
nishings will be discussed and explored. Students should bring in a bamboo 
mat (placemat size is fine). 

Instructor: Janet Hansen 

Date: Saturday, October 22, 10am-4:30pm 

Cost: $80 (includes $10 lab fee) 


NCO24 HANDPAINTING ON FABRIC 

This workshop will be an intensive class in painting on fabric. Students will 
learn to mix dyes and pigments for painting on silk, cotton and rayon. 
Resists, dye shading, washes and steam-setting dyes will be taught. We will 
explore various uses for painted fabrics such as home furnishings, fashion 
and fine art pieces. 

Instructor: Margaret Ryding 

Dates: Saturday, September 24, 10am-5pm & Sunday September 26, 1-5pm 
Cost: $115 (includes $15 lab fee) 


The following workshops will be held during January 1995 Intersession. 
When you register for these workshops, see “Intersession” indicated on 
the registration form on page 19. 


NC818 AN INTENSIVE ARTISTS BOOK WORKSHOP 

A book, held in the hand, is a perfect showcase to enhance the tactile quali- 
ty of handmade paper. This course will give students skills enabling them 
to create different styles of books. Using simple and direct techniques of 
cutting, folding, sewing, pasting and pressing, students will create a new 
book each day. While learning different book structures, students will also 
investigate the conceptual components of a book. 

Instructor: Stephanie Stigliano 

Dates: January 9-13, 9am-Ipm 

Cost: $170 (includes $20 lab fee) 


NC819 REPEAT DESIGNS AND PATTERNING ON FABRIC 

The focus of this workshop is design. In this five day workshop students 
will spend half the time developing repeat designs using tracing paper as a 
tool. The remainder of the time will be spent developing a favored design 
so that it can be printed with a linoleum block on several yards of fabric. 
The emphasis of the course will be both experimental and technical and will 
allow for the individual interests of each student. Slides and photocopied 
information will accompany the workshop. 

Instructor: Erica Licea-Kane 

Dates: Monday-Friday, 6:30-9:30pm, January 9-13 

Cost: $170 (includes $20 lab fee) 


GLASS 


GL232-C1 COLD GLASS WORKING TECHNIQUES 3CR 

A basic course with assignments and demonstrations based on the use of 
glass working machinery. Students are required to follow instructions for 
glass cutting, grinding, polishing, drilling, sandblasting, fabricating and 
associated model making and drawing. Proper use and maintenance of 
equipment is emphasized. Weekly slide lectures which cover glass history 
briefly and contemporary art glass in depth, are included. 

Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Steve Haszonics 

Undergraduate Course Fee: $474 


NON-CREDIT WORKSHOPS IN GLASS 


NC820 NEON WORKSHOP 

This workshop is an introduction to basic neon design and fabrication. Stu- 
dents will learn, through hands-on instruction, how to bend and splice neon 
glass tubing. In addition, students will gain a basic understanding of how 
neon is produced, its history and contemporary applications. Over the two- 
day workshop, students will be able to complete one or two small projects. 
All materials, tools and equipment except transformers, are provided. 
Instructors: Janna Longacre & Joe Upham 

Dates: Saturday & Sunday, October 29-30, 10am-4pm 

Cost: $245 (includes $120 lab fee) 


NC821 GLASS FUSING 

This hands-on workshop will introduce students to 2D and 3D applications 
of fused glass. Ideas will be introduced through slides and demonstrations. 
Students will gain technical knowledge of kiln fired glass and will produce 
works based on their own designs. No prior experience is required. 
Instructor: Linda Ross 

Dates: Sat, September 24, 9am-4pm & Sun, September 25, 10am-1pm 
Cost: $135 (includes $35 lab fee) 


METALS/JEWELRY 


MTL200-C1 JEWELRY 3CR 

Introduces basic issues and techniques that are unique to jewelry making as 
a creative and expressive medium. Traditional and contemporary attitudes 
toward body adornment are discussed. Techniques covered: basic fabrica- 
tion (cold-joining, sawing, soldering, finishing), lost-wax casting, and stone 
setting. Projects use precious metals as well as common materials. 
Tuesdays, 6:30-10pm, (& 1 Saturday, 9am-3pm, TBA) 

Deborah Todd Wheeler 

Undergraduate Course Fee: $474 


MTL210-C1 BEGINNING METALS 3CR 

Covers basic metalworking techniques focusing on design and function. 
Assignments cover problems that are both aesthetic and technical. Metal 
fabrication, inlay, forging, sinking, and stone setting are introduced. 
Thursdays, 6:30-10pm, (& 1 Saturday, 9am-3pm, TBA) 

Daniel Jocz 

Undergraduate Course Fee: $474 


NON-CREDIT WORKSHOPS IN METALS 


NC822 ENAMELING: JEWELRY IN COLOR 

Enameling is a fast, dramatic and time-honored technique for fusing col- 
ored glass powders to precious and non-precious metal. We will cover a 
variety of application methods with ample time and personal guidance for 
creating your own enameled jewelry. 

Instructor: Becky Brannon 

Dates: Saturday & Sunday, November 5 & 6, 10am-4pm 

Cost: $125 (includes $10 lab fee) 


NC823 ADVANCED FORMING WORKSHOP 

A two-part workshop demonstrating advanced metal techniques in form- 
ing, hollow shell structures for table top objects and jewelry. The first meet- 
ing will include raising, dye forming and hollow construction. The follow- 
ing meeting will demonstrate joining methods and surface embellishments 
such as repousse, chasing and etching. Pre-requisites: Beginning Metals or 
equivalent experience. 

Instructor: Sharon Brunell 

Schedule: Saturdays, October 15 & 22, 10am-4pm 

Cost: $150 (includes $35 lab fee) 


SCULPTURE 


$QQXX-C1 PROJECTS IN KINETIC ART 3CR 

This course will survey developments in kinetic art since Duchamp’s bicy- 
cle Wheel of 1913. Theoretical and technical problems of an “art of motion” 
will be addressed. Topics covered will deal with the psychology of motion 
perception (works that induce hypnotic reveries), temporal organization 
(the relation of kinetic art to music and drama), sculptural mass versus vir- 
tual volume (matter itself is increasingly regarded as energy in motion) and 
dynamic as opposed to static values (Mondrian’s notion of “dynamic equi- 
librium”). The emphasis of the course will be on the development of the 
student's own individual or collaborative kinetic art projects. Full technical 
assistance and full access to sculpture department shops will be provided. 
Wednesdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Reid Drum 

Undergraduate Course Fee: $474 


$€201-C1 FOUNDRY PROCESS IN SCULPTURE 3CR 

Bronze and aluminum casting are made using the processes of greensand. 
Course covers moldmaking, casting and chasting. 

Tuesdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

John Wolfrum 

Undergraduate Course Fee: $474 


$€251-C1 FIGURATIVE CLAY 3CR 

A study of the construction of portrait and figure executed from life in clay. 
The course introduces the use of plaster as a casting medium. 

Mondays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Nahid Saliani 

Undergraduate Course Fee: $474 


$€253-C1 WELDING 3CR 

A beginning course in the construction of steel sculpture produced through 
oxy-gas and arc welding. The course introduces forging and machine shop 
practices. 

Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

John Wolfrum 

Undergraduate Course Fee: $474 


$€260X-C1 WOODCARVING 3CR 

This is a great course for both beginning and advanced students. Learn 

basic carving techniques for wood. A variety of hand tools and pneumatic 

tools will be demonstrated. Wood characteristics, safety techniques, care 

and sharpening of tools, and finishes will be discussed. This is an excellent 

course to improve portfolios for admission into art or architecture pro- 
ams. 

wWeaseae 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Rick and Laura Brown 

Undergraduate Course Fee: $474 


NON-CREDIT WORKSHOPS IN SCULPTURE 


NC824 LIFE CASTING WORKSHOP 

A one-day workshop focusing on casting hands and faces from life. Demon- 
strations and some hands-on work will center on plaster waste molds and 
casts with additional information on using algenate. 

Instructor: Chuck Stigliano 

Date: Saturday, October 15, 10am-4pm 

Cost: $100 (includes $20 lab fee) 


NC825 WOODTURNING WORKSHOP 

Learn basic woodturning techniques! You'll be turning your own work 
before the end of the day. Additional demonstrations on safety, proper tool 
usage, sharpening and lathe set up. Each student will turn their own object 
such as a bowl, table leg, wooden carving mallet, spindle, tool handle, etc. 
Beginning and advanced students welcome. 

Instructors: Rick and Laura Brown 

Date: Saturday, October 22, 9am-5pm 

Cost: $100 (includes $20 lab fee) 


THREE-DIMENSIONAL ARTS 


TDA201-C1 3D DESIGN: MATERIALS AND PROCESSES 3CR 

An introduction to the woodshop; designed to give attention to aesthetic as 
well as technical skills. Projects cover concept drawings, model making, and 
one or more finished works in wood. 

Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Ellen Gibson 

Undergraduate Course Fee: $474 


TDA3XX-C1 BUSINESS STRATEGIES AND LIFE PLANNING FOR 
THE ARTIST 3CR 

Mondays, 6:30-9:30pm 

Wendy Seller 

See FA3XX listed under Fine Arts 3D 

for more information. 
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The Fine Arts 2D Depart- 
ment offers courses in the 
areas of painting, drawing 
and printmaking. It encour- 
ages students to experiment 
with contemporary ideas in 
abstraction, assemblage and 
environmental mixed media, 
and also to explore tradi- 
tional techniques. The 
Department views drawing 
as an essential component of 
the artist's visual vocabu- 
lary, and offers a number of 
courses in that area. 


The studio format of these 
courses affords students 
individualized attention by 
instructors; a given course 
may include students work- 
ing at various levels of 
expertise meaning an 
enriching experience for all. 
For courses at the 200 level, 
there is generally a prereq- 
uisite of an introductory 
level course, or equivalent 
painting experience. 
Prospective B.F.A. students 
should be aware that they 
cannot earn the B.F.A. 
degree in painting by taking 
only evening courses. 


After a five-year hiatus, 
MassArt’s printmaking 
department is back in full 
action, in a dramatic, 9,000 
square foot facility featuring 
a state-of-the-art ventilation 
system, all requisite presses 
and equipment (most recent 
addition, a NuArc vacuum 
table), high ceilings and an 
enthusiastic faculty. Ours is 
unquestionably one of the 
finest printmaking facilities 
in the nation, 


SEE ALSO STUDIO 
FOUNDATION 
PROGRAM FOR MORE 
DRAWING CLASSES. 


FINE ARTS 20 


PAINTING 


FA100 INTRODUCTION TO PAINTING 3CR 

Make your beginning in painting with this exploration of new and tradi- 
tional directions and techniques in oil and acrylic media. Studio work 
(including use of model) is the basis of the course, supported by lectures 
and demonstrations. Attention is given to color and composition theory, 
and the study of form, space and light. Some previous experience with 
drawing will be helpful. 

Section C1, Wednesdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 
Chris Chippendale 

Undergraduate Course Fee $419 

Section C2, Fridays, 9am-1:30pm 

Francisco Mendez-Diez 

Undergraduate Course Fee $419 


FA200-C1 INTERMEDIATE PAINTING 3CR 

A course designed to accommodate all levels of painting ability from begin- 
ning to very experienced. Structured classes introduce styles and techniques 
from the 20th century, as well as traditional painting skills. Cubism, abstrac- 
tion, landscape, still life and painting from the model are featured, with 
independent study for personal goals. 

Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Kasia Kupiec-Weglinski 

Undergraduate Course Fee $419 


FA2XX-C1 REALISM INTO ABSTRACTION WITH ACRYLIC OR 
WATERCOLOR 3CR 

In this class, students explore how to paint abstractly without losing a sense 
of realism. Realism into Abstraction will give students an understanding of 
impressionists and post-impressionists who handled color, shape and pattern 
with vibrancy and brilliance. Students will begin with a highly structured 
approach and then move to a loose, fluid way of handling color and paint. 
Saturdays, 9:30-1:30pm 

Betty Kohlberg 

Undergraduate Course Fee: $419 


FA205/305/405 PAINTING 6CR 

This course is based on the painting major studio in the day school, and is 
geared to those who seek to exhibit their work. Advanced study and prac- 
tice of painting in oils, acrylics, mixed media and experimental techniques 
will be covered. The course will be structured to develop a command of 
technical and conceptual (personal imagery) as a means for creating work. 
Prerequisite: SF171, SF172, FA100 or equivalent. Continuing Education stu- 
dents accepted into the BFA program must take FA235 concurrently (once 
per year). Consult day program catalogue for requirements. 

Saturdays, 9am-6pm 

Tom Dempsey 

Undergraduate Course Fee: $803 


FA221-C1 RENAISSANCE PAINTING TECHNIQUES 3CR 

A study of the process of making luminous painting in the style of the 
Flemish masters (Hugo Vander Goes, the Van Eycks & Dirk Bouts). First 
half devoted to exercises for understanding stages of the technique—under- 
painting on a gesso ground & methods of applying layers of egg tempera & 
oil resin glazes. Thereafter, students apply Renaissance techniques to their 
own contemporary subjects. 

Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

David Small 

Undergraduate Course Fee: $419 


FA369-C1 LIFE PAINTING 3CR 

Representational and abstract interpretations of the figure, using oils and 
acrylics. Emphasis on spatial strategies, color mixing, qualities of light, and 
paint application techniques; also, consideration of historical precedents. 
Meetings will be devoted to painting the figure from life, and to individual 
critiques. Pre-requisite: FA102/202 or FA205 or equivalent. 

Tuesdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Amold Trachtman 

Undergraduate Course Fee; $419 Graduate Course Fee: $509 


WATERCOLOR 


FA103-C1 WATERCOLOR 3CR 

In watercolor painting, technique and chance are closely allied to make pos- 
sible a uniquely personal expression. This course provides a thorough 
grounding in the techniques of watercolor media as well as issues shared by 
all the 2-D fine arts (color, composition, subject approach). Meetings consist 
of demonstrations and examination of historical and contemporary exam- 
ples, followed by in-class exercises. A good entry point for all types of 
painting including oils and acrylics. 

Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Jane Goldman 

Undergraduate Course Fee: $419 


DRAWING 


FA201-C1 DRAWING 3CR 

This intermediate class reviews and expands upon previous drawing expe- 
rience to explore the continuum between abstraction and representation. 
Students will complete an in-class body of work investigating the formal 
construction of a drawing using observation (still life, model, landscape). 
This class seeks to link developing technical ability with a personal point of 
view and intuitive response, to form strong imagery. Pre-requisite: SF172 or 
freshman level drawing experience. 

Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Paul Anderson 

Undergraduate Course Fee $419 


FA202-C1 LIFE DRAWING 3CR 

The line can be used to describe action, relate forms, organize shapes, define 
space. The line and the figure together form the basis of this course, whose 
focus is on the advanced study of the figure in space, and relational drawing 
of the figure. Some time will be devoted to portrait and still life studies. Out- 
side work is encouraged and critiqued on an individual basis. For intermedi- 
ate to advanced students. FA102 or equivalent experience is required. 
Tuesdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Paul Rahilly 

Undergraduate Course Fee $419 


FA259-C1 ANATOMY 3CR 

This course is designed for beginners as well as more experienced students 
who desire a sophisticated understanding of the structure of the human fig- 
ure. By analyzing the skeleton and musculature through lectures and draw- 
ing from the nude, the surface forms of the body become understandable. 
The student will also learn about proportion, modeling forms in light and 
shade and many other skills needed for successful figure drawing. 
Wednesdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Larry Collins 

Undergraduate Course Fee $419 

FA26X-C1 THE FIGURE IN PORTRAITURE: 

THE COMPLETE PORTRAIT 3CR 

This course combines an examination and understanding of the complete 
figure. Students will explore properties of the body and head, specifically 
capturing likeness through unique facial features and body language of 
each model. A variety of dry and wet media will be introduced and demon- 
strated as the course progresses. Students will be encouraged to try most of 
these techniques and then choose those which are most appealing. 
Approaches using wet versus dry media and color versus black and white 
will be examined weekly. This course is for students with some drawing 
and painting experience. 

Wednesdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Ed McCluney 

Undergraduate Course Fee $419 


FA370-C1 IMAGINATIVE DRAWING 3CR 

The development of innovative concepts of visual communication through 
drawing. Students work from a variety of projects intended to stimulate the 
imagination. The primary emphasis will be placed upon a non-traditional 
approach to making marks on a surface, including the use of tools of one’s 
own devising and the exploration of new formats and materials. We will 
investigate the impact of issues such as scale shifts, change of context, mul- 
tiple imagery, chance operations and seriality. 

Wednesdays, 9:30am-1:30pm 

Jo Sandman 

Undergraduate Course Fee: $419 Graduate Course Fee: $509 


PRINTMAKING 


PM250-C1 ARTISTS’ BOOKS 3CR 

This course examines the unique book, giving the students the opportunity 
to explore text and image in traditional and non-traditional approaches and 
formats. Projects focus on content, composition, paging sequence, format 
and materials. Students build their ideas using the processes and materials 
of painting, printmaking, sculpture, and mixed media. 

Tuesdays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Meg Black 

Undergraduate Course Fee: $434 


PM270-C1 BEGINNING LITHOGRAPHY 3¢R 

Lithography, a planagraphic printing method, was invented by Alois Sene- 
felder in 1796. Senefelder referred to his new process as “chemical paint- 
ing”. This course will introduce the basic principles and techniques of litho- 
graphy and the application on limestone and aluminum plates. Emphasis 
will be placed on the understanding of drawing materials and processing 
techniques to facilitate experimentation and image development. Projects 
are designed to put principles into practice and to provide a mode of 
expression for ideas while expanding the student's visual vocabulary. Stu- 
dents will be expected to learn traditional printing methods and to apply 
their own insights to their newly acquired skills. 

Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Alvin Ouellet 

Undergraduate Course Fee: $434 


PM280-C1 SILKSCREEN PRINTING 3CR 

This course presents a variety of techniques and applications of silkscreen 
printing. References to the contemporary fine arts application of the medi- 
um will be explored to inspire a creative approach to this versatile process. 
From handcut paper and film stencils to the development of photographic 
stencils, this class will guide the student through the transformation of the 
idea to the printed image. Emphasizing experimentation, design, drawing 
and multi-color printing, projects are intended to provide students with a 
multi-faceted approach to the development of their personal aesthetic. 
Tuesdays, 6:30-10pm(& 1 Saturday, 9am-3pm, TBA) 

Felice Regan 

Undergraduate Course Fee: $434 


FA3XX-C1 BUSINESS STRATEGIES & LIFE PLANNING FOR THE 
ARTIST 3CR 

In addition to having a passion for artmaking, today’s artist must be pre- 
pared with strong business skills, an understanding of the market, and per- 
sonal tools to keep working with integrity despite the odds or trends. The 
goal of this course is to provide artists with practical and professional skills 
to enable them to be organized and more financially secure while sustaining 
a career as an artist. 

This course is cross-listed with Media & Performing Arts - register for 
MP3XX and Three-Dimensional Arts - register for TDA3XX. 

Mondays, 6:30-9:30pm 

Wendy Seller 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


STUDIO FOUNDATION 
PROGRAM 


See also Fine Arts 2D for more Drawing courses. 


Studio Foundation is dedicated to providing a basic understanding of 
visual language, sources of inspiration, and idea generation. 

The program is crafted to help students formulate a personal vision and 
to develop a “critical eye.” 

The studio class format is typically a series of projects supported by lec- 
ture and slide or film presentations and group critique. In the day school, 
these courses form part of the basis of the student's first year. All Studio 
Foundation courses, except Drawing for the First Time, are required in 
the undergraduate degree program. Matriculated day school students can 
often satisfy certain degree requirements with these courses. 

All of these are excellent portfolio builders. Continuing Education stu- 
dents will find these courses offer a great introduction to new areas. This 
is also an ideal way to review an area you already enjoy. 


SF1X1-C1 DRAWING FOR THE FIRST TIME 3CR 

An enjoyable, non-intimidating way to ease into future courses in the arts. 
Projects are designed to help you express yourself easily through drawing as 
you develop your skills and confidence. Become familiar with basic drawing 
concepts; develop the ability to see in non-stereotypical ways, discuss what 
you see, and evaluate your own work. Short exercises and long poses using 
a life model, still life, and landscape will enable students to learn about line, 
value, form in space, and composition. Course includes an independent 
portfolio project and a portfolio review day. Time to be arranged. 
Wednesdays, 5:30-9pm 

Trintje Jansen 

Undergraduate Course Fee $419 


$F171 COLOR STUDIO 3CR 

What is color all about? This course opens the door to the study of color 
across many areas in fine art and design. Usually students work on weekly 
projects - both formal and experimental - investigating specific functions of 
color such as illusion, contrast, reflective/projective as well as subjective 
and personal uses. Color is further explored in lecture and visual presenta- 
tion in class. Participants are encourage to discuss their own work as well 
as that of the group. Over the semester, students generally produce a highly 
specialized body of work. This course offers a good introduction to the use 
of color as a powerful vehicle across all areas of the arts. 

Section C1, Tuesdays, 9am-1:30pm 

Ben Peterson 

Undergraduate Course Fee $419 

Section C2, Wednesdays, 6:30-10pm 

Paul Anderson 

Undergraduate Course Fee $419 


$F172 DRAWING STUDIO 3CR 

This course provides a wonderful introduction to drawing as a cross-media 
tool and to the exciting possibilities of two-dimensional artwork. Students 
learn to draw from observation a well as how to organize and present total- 
ly invented work. The properties of line, value, shape, form, texture and 
space are treated individually and in combination as elemental to the draw- 
ing process. Weekly critiques allow class members insight into the creativity 
of fellow students. 

Section C1, Tuesdays, 9am-3pm 

Tom Dempsey 

Undergraduate Course Fee: $419 

Section C2, Tuesdays, 6-10pm & alternate Saturdays, 9:30-1:30 

starting September 17 

Janet Monafo 

Undergraduate Course Fee $419 


$F173-C1 THREE-DIMENSIONAL ARTS 3CR 

This has proven to be a popular course that provides basic 3-D visual lan- 
guage and form skills vital to all areas throughout the college. Students will 
learn to design and construct a wide range of forms while using a variety of 
methods and materials. Basic design elements of line, shape, form, space, 
value, color and texture will be thoroughly explored while developing the 
ability to use unlimited organizational principles such as proportion, repeti- 
tion, rhythm, symmetry, hierarchy, etc. Sessions will include demonstra- 
tions, critiques, slide presentation and group discussion of projects for stu- 
dents to share their insight into the creative process. Many students utilize 
this course to diversify their visual arts experience and to build a strong 
portfolio for competitive college admission in the arts and design fields. 
Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Reid Drum 

Undergraduate Course Fee: $419 


$F174-C1 ELEMENTS OF DESIGN 3CR 

Elements of design (for example, composition, form, space, time, metaphor) 
are seen as formal and referential issues shared by all visual expression. 
These elements and this course are relevant to students of all levels in fine 
arts or design. Studio projects will afford the opportunity of seeing how the 
elements of design can be employed to achieve design intent and/or artistic 
expression. Explore the processes involved in developing a finished project. 
These start with problem-solving and research skills, and include media, 
material, craft and presentation skills. Also learn about he process of devel- 
oping criteria for evaluating your own and others’ work through projects, 
discussion and exposure to contemporary and historical art and design. 
This course intends to further your sense of direction in the arts and to give 
you the basic tools with which to move ahead in design or the arts. 
Thursdays, 6:30-10pm 

Richard Hamilton 

Undergraduate Course Fee $419 


MEDIA & PERFORMING ART! 


FILMMAKING 


FM180-C1 INTRODUCTION TO FILMMAKING 3CR 

A beginning survey of the many uses of motion pictures from art to com- 
merce, which includes hands-on production experience with basic equip- 
ment and an opportunity to analyze many different types of films from the 
production point of view. The use of film as a fine-art medium and its rela- 
tionship to the avant-garde of painting, poetry, and music is emphasized. 
Mondays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Janet Callahan Gilmore 

Undergraduate Course Fee: $509 


FM3XX-C1 ANIMATION TECHNIQUES 3CR 

The course offers instruction in four sets of techniques (conventional and 
experimental) three-dimensional animation; sequential artwork using flip- 
books, drawn and photo cutouts, acetate cells; two-dimensional camera- 
intensive animation with move collage, granular materials and wet media 
on glass; rotoscoping. Students will complete a number of short animated 
pieces or experiments using these different techniques. Use of animation 
capable video as a tool. 

Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

John Casey 

Undergraduate Course Fee: $509 Graduate Course Fee: $599 


FM2X2-C1 UNSTABLE MIRRORS: FILM AND PERFORMANCE 3CR 
An exploration of the physical and cinematic space where performance and 
projected images intersect. We will look at the history of “expanded cine- 
ma” in relation to the work of artists such as Robert Rauchenberg, Yvonne 
Rainer, Robert Wilson, and performance groups such as Squat Theater and 
The Living Theater Collective. Students will produce short pieces incorpo- 
rating film as a theatrical device, a sculptural element, or a poetic/narrative 
strategy. We will work with cheap and easily accessed media such as 35mm 
slides, super-8 film, pixel vision, and toy projectors to produce work for 
public presentation or personal exploration. 

Tuesdays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Pelle Lowe 

Undergraduate Course Fee: $509 


PHOTOGRAPHY 


PH100 PHOTOGRAPHY | 3CR 

A beginning course for students with an interest in creative work and study 
in black and white photography. Exposure controls, camera operation, and 
rudimentary film development and printing are explored. 

Section C1, Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Tony Loreti 

Undergraduate Course Fee: $509 


Section C2, Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 
Ron Morris 
Undergraduate Course Fee: $509 


PH268-C1 PHOTOGRAPHY I1 3CR 

A more advanced course in the fundamentals of creative photography. 
Introduces principles of optics, cameras, films, photographic chemistry and 
materials. Continuous work and advancement through creative assign- 
ments in photography, processing, printing, and criticism. 

Mondays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Henry Cataldo 

Undergraduate Course Fee: $509 


PH269-C1 PHOTO III 3CR 

A continuation of PH268: For students who desire to continue studying the 
basics of creative photography. 

Thursdays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Steve Tourlentes 

Undergraduate Course Fee: $509 


PH271-Ci INTRODUCTION TO COLOR PHOTOGRAPHY 3cR 
Introduces the fundamentals of color printing and the use of color materi- 
als. Concentrates on technical and compositional skills and the discipline of 
color negative printing. Also investigates the use of color as a means of per- 
sonal expression. Pre-requisites: PH100 and PH268 or permission of instruc- 
tor. Limited to 12 students. 

Mondays, 6:30-10pm (& 1 Saturday, 9am-3pm, TBA) 

Elizabeth Kunreuther 

Undergraduate Course Fee: $509 


OFFERED SPRING, 1995 


PH26X-C1 THE HANDMADE PHOTOGRAPH: 

MONTAGE, COLLAGE AND ALTERNATIVE PROCESSES 3CR 
Thursdays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Alane Brodrick 

Undergraduate Course Fee: $509 

Register for this course when the Spring 1995 catalog is available in 
November. 


MP4X3-C1 POLAROID 20 X 24 STUDIO PHOTOGRAPHY 3CR 

A course designed to give photography and other students the opportunity 
to make photographs using Polaroid’s 20 x 24 camera. The instructor /tech- 
nician will work with students individually to put their ideas on film. 
Wednesdays, 5:30-8:30pm 

Tracy Storer 

Undergraduate Course Fee: $584 Graduate Course Fee: $674 


MP3XX-C1 BUSINESS STRATEGIES AND LIFE PLANNING FOR THE 
ARTIST 3CR 

Mondays, 6:30-9:30pm 

Wendy Seller 

Undergraduate Course Fee: $419 Graduate Course Fee: $509 


See FA3XX listed under Fine Arts 3D Department for more information. 
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TO REGISTER BY 
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CALL (617)556-2555 


MONDAY-FRIDAY 
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SEPTEMBER 2 


STUDIO FOR INTERRELATED 
MEDIA SIM) 


$1M3X1-C1 WORDS IN ART 3CR 

In this course students explore how and why they use words in their own 
work. Students also consider some of the issues of 20th century art that 
have led to an abundance of artists’ texts and works using language. We 
will discuss a variety of approaches to the integration of text into visual art 
and will form an individual relationship to the materials. The course 
includes studio work, writing, readings and discussion. All majors are wel- 
come as well as anyone interested in beginning to use text or artists current- 
ly incorporating words into their work. 

Mondays, 6:30-10pm ( & 1 Saturday, 9am-3pm, TBA) 

Caroline Bane-Rufo 

Undergraduate Course Fee: $419 Graduate Course Fee: $509 


SIM3X2-C1 "THE MEDIUM IS THE MESSAGE” 3CR 

“The Medium is the Message” is a multimedia installation class using low 
technology. Familiar objects, books, photographs and personal papers will 
be examined for underlying social meaning. A short piece in sound, a read- 
ing, or a performance will then be included to push the work into the audi- 
ence participatory realm. Issues gender, race, health and socioeconomic sit- 
uations will be encouraged in establishing identity. A short exhibition and 
group critique will complete the experience. 

Tuesdays, 6:30-10pm 

Annie Scott 

Undergraduate Course Fee: $419 Graduate Course Fee: $609 


The following is a day school course. PCE students may be admitted with 
permission of instructor. Limited space is available. 


$1M314-C1 MYTH AND RITUAL IN PERFORMANCE 3CR 

Intensive studio workshop focusing on mythic archetypes and ritual prac- 
tices, from ancient to present times, and their application to the creation of 
new works and invention of new forms. Students create and present indi- 
vidual and collaborative works in the context of lecture/presentations, class 
exercises, and discussions of readings. We may do ritual objects, costumes, 
images of myths, stories, spaces, performance rituals, mythic journeys, 2D, 
3D, or 4D work. 

Tuesdays, 2-6:30pm 

Leila Daw 

Undergraduate Course Fee: $419 Graduate Course Fee: $509 


COMMUNICATION DESIGN 


DESIGN 


DE212 TWO-DIMENSIONAL DESIGN 3CR 

Interdisciplinary assignments in basic design involving typography, color, 
idea generation, and problem solving as it is applied to basic two-dimen- 
sional design. The course focuses on the tools, vocabulary, resources and 
basic skills of the designer 

Section C1, Mondays, 6:30-9:30pm 

Frances Hamilton 

Undergraduate Course Fee: $404 

Section C2, Wednesdays, 6:30-9:30pm 

Peter Thibeault 

Undergraduate Course Fee: $404 


DE224 CONCEPTUAL DRAWING 3CR 

Considers how to mentally and physically visualize concepts. Stresses 
drawing and keeping a sketchpad. Complex visual ideas are evolved 
through creative rendering, blending, and composing of familiar objects. 
Section C1, Mondays, 6:30-9:30pm 

Linda Bourke 

Undergraduate Course Fee: $404 

Section C2, Tuesdays, 6:30-9:30pm 

Linda Bourke 

Undergraduate Course Fee: $404 


DE260 TYPOGRAPHY 3CR 

A study of the design and use of basic letter forms including some non- 
western letters; typographic contrast; hierarchy of information, major type 
families and their characteristics, specifications and history of design, and 
typographic grids. Individual classes include discussion and critiques of 
assignments, slide illustrated lectures and some guest speakers. 

Section C1, Tuesdays, 6:30-9:30pm 

Greg Graalfs 

Undergraduate Course Fee: $404 

Section C2, Wednesdays, 6:30-9:30pm 

Tom Briggs 

Undergraduate Course Fee: $404 


DE335-C1 PUBLISHING AND PERIODICAL DESIGN 3CR 

Focuses on the application of graphic design methodologies and concepts to 
the development of publication, newsletters, magazines, and brochures. 
Emphasizes the development and use of the grid as an organizing and cre- 
ative principle. Assignments involve the integration of type and image and 
the sequential ordering of material in a multiple-page format. Pre-requisite: 
GD311 or permission of instructor. 

Thursdays, 6:30-9:30pm 

Sandra Wheeler 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


DE361-C1 TYPOGRAPHY II ‘ 
Advanced course in typography which explores ways of combining work 
and image to produce forceful and effective graphic communication. The 
continuum of typography and visual poetry is used to explore alternate 
conceptual models. Pre-requisite: DE260 Typography. 

Tuesdays, 6:30-9:30pm 

Chris Danemayer 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


DE3X1-C1 BOOK DESIGN 1 3CR 

A study of book design from simple trade books to more complex prob- 
lems. Writing of specifications, study of the publishing and printing busi- 
ness and a brief look at the history of book design and typography are also 
covered. One or more field trips included. 

Tuesdays, 6:30-9:30pm 

Volney Croswell & Al Velasquez 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


DE4X1-C1 BOOK DESIGN II 3CR 

Further study of book design including technical and textbooks, both col- 
lege and elementary. Design of special projects for each student. Field trips 
different from those included in Book Design I. 

Tuesdays, 6:30-9:30pm 

Volney Croswell & Al Velasquez 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


DE412-C1 CORPORATE IDENTITY 3CR 

Issues related to graphic identification of large complex organizations and 
to various strategies currently used by practitioners in establishing corpo- 
rate standards for all graphic clients used by a company. 

Thursdays, 6:30-9:30pm 

Charles Conn 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


GRAPHIC DESIGN 


GD220 INTRODUCTION TO GRAPHIC DESIGN 3CR 

An applied approach to basic design principles and skills for students enter- 
ing the graphic design major. The issue of design responsibility begins with 
the development of professional attitudes and approaches to problem solving 
while continuing to focus on the formal elements of typography, color, and 
idea generation. Pre-requisites: DE212 & DE224 or permission of instructor. 
Section C1, Tuesdays, 6:30-9:30pm 

Stanley Roberts 

Undergraduate Course Fee: $404 

Section C2, Wednesdays, 6:30-9:30pm 

John McVey 

Undergraduate Course Fee: $404 


GD311-C1 GRAPHIC DESIGN 11 3CR 

A course in which you can build skills in the planning and articulation of — 
graphic design and in the criticism and improvement of your work, in 
developmental stages, through a series of practical exercises. With an 
emphasis on the clear and effective combination of type and image, the 
course explores varied methods for background research and development 
of strong concepts which communicate persuasively to a defined audience. 
Pre-requisite: GD220 or permission of instructor. 

Thursdays, 6:30-9:30pm 

Tom Briggs 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


GD321-C1 GRAPHIC DESIGN III 3CR 

More advanced study of the art of graphic communication, typography, 
design and the relationship of its effect on the reflection of socioeconomic 
forces in society. Attempts made to define the role of the designer in this 
area now and in the future. Emphasis is on the design and thinking process- 
es. Study of direct applications of media forms of communication in the 
area of print. Emphasis is placed upon the role of the designer-communica- 
tor in a rapidly changing technological-electronic society. Pre-requisite: 
GD311 Graphic Design Il. 

Tuesdays, 6:30-9:30pm 

Jon Crane 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


GD370 INTERMEDIATE PORTFOLIO 3CR 

The building of an entry-level production portfolio, based on studio assign- 
ments, visits by working professionals, and a juried presentation by each 
student, which determines whether the student progresses to the second 
level of the Graphic Design Certificate Program. Students are advised on 
individual career paths within the broad area of graphic design. Pre-requi- 
sites: DE212, GD220, DE260, and DE224 or permission of instructor. 
Section C1, Wednesdays, 6:30-9:30pm 

Lisa Hickey 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 

Section C2, Thursdays, 6:30-9:30pm 

Pamela Furey 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


ILLUSTRATION 


1L220-C1 INTRODUCTION TO ILLUSTRATION 3CR 

Introduction to professional illustration with emphasis on basic ideas, tech- 
nique, media, and skill development, the initial look at the methods used to 
convert ideas and convey them using precise visual tools. 

Mondays, 6:30-9:30pm 

Nathalia Raphael 

Undergraduate Course Fee: $404 


1L412-C1 ILLUSTRATING CHILDREN’S BOOKS 3CR 

Deals with all aspects of illustrating children’s books. Students gain practi- 
cal experience in the various stages of book design, from initial conceptual- 
ization to the finished book. Explores a variety of media and techniques. 
Wednesdays, 6;30-9:30pm 

Leon Steinmetz 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


SPECIAL WORKSHOP FOR DESIGN 
PROFESSIONALS & BUSINESS LEADERS 


NC101 “DESIGN MANAGEMENT IN AN UNCERTAIN WORLD” 
Dates: Monday, September 26-Thursday, September 29,9am-noon 
Workshop Leader: Peter Gorb 
Cost: $300 
Application Deadline: September 15 
Design is one of the most important resources available to managers in the 
achievement of their corporate objectives, and like many other resources it 
needs to be effectively managed. In this workshop, this proposition will be 
explored by: 

>Clarifying some of the confusion between process and 

product which has always bedeviled design 

>Exploring the scope of design in the corporate world 

>Demonstrating the contributions of design in the corpora- 

tion, such as 1) special skills of design trained people, 

2) their attitudes towards the projects with which they deal 

3) their methodology and its influence on business practice. 
The organization and accountability of design management activity will be 
considered together with how to go about the task of quantifying the contri- 
bution of design. A model for this will be suggested and the place of design 
in the corporate structure will be identified. 
The workshop will emphasize the central role of design in some of the key 
concerns of managers. It will be argued that designers can significantly con- 
tribute to solving the problems of managing innovation and quality perfor- 
mance and that design is a catalyst in formulating and implementing corpo- 
rate strategy with special reference to the issues surrounding corporate iden- 
tity. Participants will discuss design skills as a significant component in the 
construction of any management development package and will learn how 
managers can make the best use of design resources. 
Finally, we will address some of the ways in which design can contribute to 
the problems which face managers in our uncertain world, with particular ref- 
erence to environmental issues and the fragmentation of nations and cultures. 
The workshop will be conducted through discussion and a number of visual 
case studies and illustrated lectures. Participants will undertake a project as 
part of the learning process. 
Who Should Attend 
Those who are responsible for industrial (product) design, communications 
(graphics and packaging), environmental design, non-design educated man- 
agers, such as product and brand managers are especially welcome. 


WORKSHOP LEADER: PETER GORB 

Peter Gorb was born in London and was educated at Cambridge Univer- 
sity and Harvard Business School. In 1975 he moved to the London Busi- 
ness School to pioneer the teaching of Design Management and for five 
years served as Director of the School's Institute of Small Business. From 
1982-1992 he was Director of the School's Centre for Design Management. 
He is a member of the Design Policy Committee of London Transport 
and a member of the Board of Directors of Heritage PLC, a housewares 
distribution company. He advises and consults with some of the UK’s 
major international companies as well as lectures and consults on Design 
and its Management in Britain, Europe and the USA. He holds the 1988 
Bi-centenary Medal of the Royal Society of Arts awarded annually for 
“exceptional influence in the promotion of art and design in British 
industry.” At home, he is Chairman of the Heath and Old Hampstead 
Society, the UK’s oldest local conservation society and former Trustee of 
the Camden Arts Centre. He is interested in the arts, literature, and the 
conservation of the environment. 


ENVIRONMENTAL DESIGN 


COMPUTER-AID DESIGN (CADD) 


DE216X-C1 INTRODUCTION TO CADD 3cR 

The primary goal of this course is for students to become literate users of 
computer-aided design software. students will use the computer for con- 
ceptual design and design development. We will be using DataCad soft- 
ware made possible by a grant from CADKEY for eight work stations. The 
teaching methodology will concentrate on the learning process in order to 
enable students to learn how to use other CADD software for different 
applications. Projects are designed to allow students to learn and apply the 
fundamental principles of CADD software. Students will begin with 2D 
projects that emphasize basic commands and processes. It is important to 
avoid forming bad habits that are difficult to break and require added time 
to clean up drawing files for plotting. File organization, path names, using 
snap mode are a few of the many basics that must be mastered. Students 
will learn the basic skills required to use CADD efficiently while combining 
2D planning with 3D modeling. 

Saturdays, 7:30am-1:30pm, September 17-November 6 (no class October 8) 
Bob Coppola 

Undergraduate Course Fee $634 


COMPUTER DESIGN 


DE309-C1 INTRODUCTION TO COMPUTER GRAPHICS 3CR 
Introduces graphic and illustration software on Macintosh computers. Stu- 
dents scan, import, generate, process, and combine image and text in 
process, and combine image and text in color and in black and white. quark 
desktop publishing software and an imaging program such as Photoshop 
and Painter are used for graphic assignments involving type and image. 
Output possibilities are demonstrated and computer versus traditional tech- 
niques are discussed in critiquing student's final work. 

Mondays, 6:30-9:30pm 

Jim Weiner 

Undergraduate Course Fee: $634 Graduate Course Fee: $724 


DE3X3-C1 QUARK PRE-PRESS 3CR 

Desktop Publishing has dramatically altered the process of getting a design 
to press. This summer offering of the course is for designers and others who 
already have some working knowledge of desktop software and want to 
concentrate on prepress issues. Learn how to design realistically for the 
print medium. Find out about all the visual and technical considerations 
that can make or break a print project. The software will be Quark XPress, 
used together with Adobe Illustrator and Adobe Photoshop. Prerequisite: 
DE309 (Introduction to Computer Design or permission of instructor. 
Saturdays, 8:30am-1pm, September 10-November 19 

Marianne Gonzalez 

Undergraduate Course Fee: $634 Graduate Course Fee: $724 


DE35X-C1 QUARK XPRESS 1.5 CR 

Fridays, 6-9pm, Saturdays, 9am-3pm & Sundays, 9am-12noon, 
January 6-8 and 13-15, 1995 

TBA 

Undergraduate Course Fee: $317 Graduate Course Fee: $362 
Registration for this 1.5 credit course begins in November. 


NON-CREDIT WORKSHOP 


NC512 INTRODUCTION TO THE MACINTOSH 7.1 OPERATING 
SYSTEM 

This is a hands-on class covering System 7.1 on the Macintosh. Students will 
learn how to navigate through the Macintosh’s operating system, create 
folders and files, manipulate system extensions, utilities, and use fonts. Fun- 
damental concepts of computer technology, system troubleshooting and 
system secrets and tips will also be covered. This course is a must for some- 
one who is just starting out on the Mac with little or no understanding of 
System 7.1, or computers in general. Students will be using Macintosh 
Quadra and Centris 650’s and 2Ci’s. 

Instructor: Blyth Hazen 

Schedule: Fridays, 6-10pm, September 9, 16, 23 

Cost: $175 (includes $50 lab fee) 


FASHION DESIGN 


FD100X-C1 FASHION FUNDAMENTALS 

Communication of original ideas using geometric principals in design as 
well as master block pattern structure. Fundamental draping and develop- 
ment of couture techniques. Basic garment construction give experience in 
translating creative designs into three-dimensional form. Work in fabric and 
non-textiles. 

Mondays, 6:30-9:30pm 

Pamela Sebor-Cable 

Undergraduate Course Fee: $404 


FD2X1-C1 INTRODUCTION TO COSTUME DESIGN | 3CR 

An introduction to the processes and procedures employed by the costume 
designer for the theatre to create statements about a play, opera, dance and 
their characters. Lectures and class discussions prepare students to confront 
specific problems and design projects. Pre-requisites: Knowledge of cutting 
and draping, history and costume and decor, figure drawing or equivalent 

or permission of instructor. 

Wednesdays, 6:30-9:30pm 

Haideh Zandipour 

Undergraduate Course Fee: $404 


OFFERED SPRING 1995 


FD2X2-C1 INTRODUCTION TO COSTUME DESIGN II 3CR 
Advanced study in theatrical costume design with emphasis on historical 
reality and the student's personal interpretation of reality to the stage. Stu- 
dents will develop their own interest in costume design in one of the areas 
of performing arts (drama, opera, dance & musical). Projects emphasize 
research techniques, color application and silhouette distortions to create 
appropriate designs for theatre. Pre-requisites: FD2X1 Introduction to Cos- 
tume Design | or permission of instructor. Register for this course when 
Spring 1995 catalog is available, November, 1994. 

Wednesdays, 6:30-9:30pm 

Haideh Zandipour 

Undergraduate Course Fee: $404 


INDUSTRIAL DESIGN 


ID100X-C1 FUNDAMENTALS OF INDUSTRIAL DESIGN 3CR 

This course is designed to introduce the student to the basic skills used by a 
practicing industrial designer, rapid sketching techniques in line and mark- 
er and quick 3D modeling techniques are used by the student to explore a 
series of design solutions to problems of varying complexity. Slide shows, 
lectures, 3D modeling and marker sketching demos are used to round out 
the course. 

Mondays, 6:30-9:30pm 

Stan Jaskiel & Bernie Maurer 

Undergraduate Course Fee: $404 
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CRITICAL STUDIES 


ART HISTORY 


€SA101-C1 FOUNDATIONS OF WESTERN ART: ORIGINS 3CR 
An introduction to the vocabulary of visual analysis and to the historical 
succession of styles in Western Art. 

Mondays, 5:30-8:30pm 

Rosemary Sharp 

Undergraduate Course Fee: $404 


CSA302-C1 ART SINCE 1945 3CR 

Advanced study of the artists and issues of the visual arts since 1945, with 
emphasis on the arts of the ‘70’s and ‘80's. Pre-requisites: CSA101 and 
CSA102 or permission of instructor. 

Francine Koslow Miller 

Wednesdays, 6:30-9:30pm 

Undergraduate Course Fee $404 Graduate Course Fee: $494 


CSA4X1-C1 THE PERIOD EYE: PERCEPTION AND CONTEXT IN 
MODERNISM AND POSTMODERNISM 3CR 

The course explores how the context - aesthetic, cultural, political - shaped 
the search for formal solutions in the art of the 19th and 20th century. We 
shall analyze how an intense dialogue took shape between the artists from 
this period and previous styles and forms. To understand contemporary art, 
we will claim, a grasp of why and how the dialogue evolved, what it was 
and still is all about, is necessary. We will then turn to the postmodem art, 
the art of our “disenchanted world.” We will analyze why today art is so 
heavily dependent on language, i.e. on theory, and how the lack of a “moral 
center” affects today’s art production. 

Mondays, 6-9pm 

Jasminka Udovicki 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


LITERATURE 


C$C31X-C1 HUMAN RELATIONSHIPS IN MODERN AND CON- 
TEMPORARY FICTION 3CR 

This course will examine the themes of relationship through the short story 
and novellas from the turn of the century until the present: men and 
women, daughters and fathers, sons and mothers, sisters, brothers, lovers 
and friends. Class work will include in-class writings and papers on 
themes, discussions and analysis of characters and situations, symbols, plot 
structure, extended metaphor and imaginative style and technique. Short 
films and videos will also be shown. 

Thursdays, 6:30-9:30pm 

Deborah DeNicola 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


C€$C32X-C1 VISIONARY WOMEN WRITERS 3CR 

Visionary Women Writers is a course in contemporary visionary fiction by 
women. Some non-fiction (essays, manifestos, short experimental writing) 
will be considered. The emphasis is on positive visions, not dystopias, though 
critiques of the present culture are implied or articulated. Visionary writing is 
not (as I define it) preoccupied with gadgets and manipulations (science fic- 
tion), nor with historical romance (fantasy), but is instead the use of extended 
and coherent metaphors to explore possibilities for social change. This genre 
has been called futurist writing, speculative fiction, and most recently (by 
critic Marlene Barr) “feminist fabulation: space/post modern fiction”). 
Tuesdays, 6:30-9:30pm 

Elizabeth Galloway 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


CSC3X8-C1 MONSTER MADNESS: 

TERROR & TABOO IN WESTERN LITERATURE 3CR 

Of course, we will be rounding up the usual suspects: the appalling and 
tragic monster and his equally appalling and tragic creator; the charismatic 
vampire and his bevy of vamps; a commonplace fellow who wakes up to 
find himself transformed into a giant insect. But, more broadly, we will be 
examining the idea of the monstrous, the shadow side of human nature and 
human experience that we refuse to acknowledge as our own. In addition to 
physical monsters, we will encounter monstrous actions (incest, murder, 
cannibalism), monstrous thoughts, and monstrous transformations of the 
soul. Our syllabus will include Frankenstein, Dracula, Kafka’s Metamor- 
phosis, John Ford’s ‘Tis Pity She’s A Whore, and John Gardner's Grendel. 
Wednesdays, 6:30-9:30pm 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


WRITING, FILM CRITICISM 


CSC3XX-C1 DRAMATIC SCREENWRITING 3CR 

This is an intensive course in the basics of cinematic story-telling. The 
course concentrates on the development and completion of an original 
screenplay for a short (ten to twenty minute) film. 

Wednesdays, 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 — 


CSC33X-C1 FILM STUDIES: STYLES AND GENRES 3CR 

This seminar examines the styles and genres in the work of some of the 
great masters of world cinema; among them Robert Altman, Jane Campion, 
Louis Malle, Peter Greenaway, Carlos Saura, Zhang Yiamou, Merchant and 
Ivory, Martin Scorcese and others. The instructor has met and has had 
extended conversations with most of them in connection with her latest 
book on film in progress. Their thoughts.on different aspects of filmmaking 
will be included in the seminar, lectures and discussions. 

Tuesdays, 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


€5€401-C1 WRITING CHILDREN’S LITERATURE 3CR 

This course is for both aspiring writers in general, and those who want to 
write specifically for children. Through lectures, discussions, writing assign- 
ments and individual students’ projects, novice writers enter the world of 
children’s literature. More advanced writers or poets will have an opportu- 
nity to expand their writing skills in this exciting new genre, or continue a 
project they have started. In addition, the questions of author-publisher- 
agent relationship, publicity, royalty, and the current market will also be 
explored. 

Tuesdays, 6:30-9:30pm 

Leon Steinmetz 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


ART EDUCATION 


AE4X1-C1 THE NATURE AND CONTROL OF THE CREATIVE 
PROCESS 3CR 

Provides an epistemological approach for the understanding of the creative 
process as the most characteristic and highest form of human behavior. 
Teaches through specific exercises how to develop an increased efficiency 
and control over the process of art making. Leads the students. on how to 
apply creative intelligence to a broad variety of problem-solving situations. 
Thursdays, 4-7pm 

Undergraduate Course Fee: $404 Graduate Course Fee: $494 


AE501-G1 HISTORY OF GOALS & METHODS 3CR 

Surveys correlation between the history of education and education in art, 
presenting alternative views of the meaning, procedures, and social utility 
that education in art was, and is believed to have in particular moments 
within a culture. 

Mondays, 4-7pm 

Cynthia Jobin 

Graduate Course Fee: $494 


AE505-G1 CURRICULUM AND ISSUES IN VISUAL | 

ARTS EDUCATION 3CR 

This course explores the philosophical, sociocultural, and non issues 
that shape the teaching of art in schools. Students investigate current issues 
in education, analyzing their implications on the study of the arts. This 
course demonstrates how different philosophical convictions on the mean- 
ing of art lead to different curriculum models. 

Wednesdays, 4-7pm 

Christy Park 

Graduate Course Fee: $494 


AE601-G1 GRADUATE SEMINAR 3CR 

Explore topics of in-process research finishing the qualifying phase of the 
M.S.A.E. program. Student presentations and critiques alternate with visit- 
ing speakers and roundtable discussion. 

Wednesdays, 4-7pm 

Jo Simon 

Graduate Course Fee: $494 
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PROGRAMS 


CERTIFICATE PROGRAMS 


The Massachusetts College of Art offers Certificate programs in Graphic 
Design and Art Education. Both programs are 36 credits with a specific 
sequence of courses. Admission to these programs is based on portfolio 
review and academic/ professional background. For application and cata- 
logue, please contact the Admissions Office, open 9am-5pm, Monday - Fri- 
day, (617) 232-1555 ext. 235. 


GRAPHIC DESIGN CERTIFICATE PROGRAM 


The Certificate Program in Graphic Design is a series of professional cours- 
es leading to a career in the graphic design field. The program consists of 
12 courses (36 credits) to be taken in a sequence over a period of no more 
than three years. No more than 6 credits may be transferred at the time of 
acceptance into the Certificate Program with the approval of the Program 
Director. To be eligible, applicants must have completed a minimum of 60 
undergraduate credits. 


SEMESTER 1 
DE212 2D Design 
DE224 Conceptual Drawing 


SEMESTER 2 

DE260 Typography 

GD220 Introduction to Graphic Design 
SEMESTER 3 

GD370 Intermediate Graphic Design Portfolio 
(Fall only) (Limited to Certificate Students) 


SEMESTER 4 

GD311 Graphic Design II 

“Elective 

SEMESTER 5 

GD321 Graphic Design III 

* Elective 

SEMESTER 6 

GD420 Graphic Design Portfolio (Spring only) 
(Limited to Certificate Students) 

DE459 Marketing (Spring only) 


* Suggested electives 

DE3X1 Book Design 

DE309 Introduction to Computer Graphics 
DE361 Typography II 

DE362 Desktop Publishing 

DE412 Corporate Identity 

11220 Introduction to Mlustration 

GD414 Advertising Design 


Other electives with advisors approval 


ART EDUCATION 
TEACHER CERTIFICATION PROGRAM 


The Teacher Certification Program is a post-baccalaureate program. It is 
designed for mature students with a BFA or a strong background in visual 
art. It leads to state certification (levels K-9 or 5-12) for teaching in the pub- 
lic schools in Massachusetts and 32 other states. The program offers essen- 
tial knowledge that is also applicable to work in museums, social service 
agencies or any of the settings in which art education takes place. The pro- 
gram requires 36 credits of teaching methods, observation, art education, 
history, aesthetics, materials, and a semester of student teaching. Students 
may enroll on a full or part-time basis but should plan to be full-time dur- 
ing the semester of student teaching. 


DEGREE PROGRAMS 


The Massachusetts College of Art offers programs that lead to the following 
degrees: B.F.A. (Bachelor of Fine Arts), M.S.A.E. (Master of Science in Art 
Education), and M.F.A. (Master of Fine Arts). Students interested in degree 
programs must apply through the Admissions Office, open 9am-5pm, Mon- 
Fri, (617)232-1555, ext. 235. Below are brief descriptions of degree programs. 


BACHELOR OF FINE ARTS 


Students earn a B.F.A. degree by completing a minimum of 132 semester 
credits distributed among courses in freshman core major concentration, 
critical studies (liberal arts) and electives. Degrees are earned in Fine Arts 
2-Dimensional, Fine Arts 3-Dimensional, Media and Performing Arts, 
Design (Communications and Environmental), Art Education, and Art His- 
tory. 


MASTER OF SCIENCE IN ART EDUCATION 


The Art Education Department offers a Master of Science in Art Education 
(MSAE) with two distinct tracks: 


MSAE TRACK | RESEARCH SPECIALIZATION 36 CREDITS 
Designed for students who wish to explore in depth an issue in the area of 
curriculum development, museum studies, art therapy or arts management. 


MSAE TRACK II] THE ARTIST/TEACHER SPECIALIZATION 36 
CREDITS 

Focuses on connections between the classroom and the studio by combining 
a studio concentration with graduate level art education courses. Track II is 
a new option designed to provide increased flexibility for students and cur- 
rent teachers to comply with new certification regulations. 


MASTER OF FINE ARTS 


The Master of Fine Arts Program is designed for concentrated study as a 
fine artist. Students should regard this as a period of experimentation and 
research in their chosen areas of concentration: 2-D Fine Arts, 3-D Fine 
Arts, Media and Performing Arts, and Design. In addition to the studio 
concentration, studies in Art History and , for some students, Art Educa- 
tion, are carefully designed to support the particular aims and goals of each 
student. Students also take 2 or 3 semesters of Graduate Seminar which 
focuses on critical dialogue about contemporary issues in the arts and 
brings in numerous visiting artists. The MFA Program requires full-time 
study. It is generally completed in two academic years. Completion of this 
degree qualifies a student to teach at the college level. 


TRAVEL 


GREECE: IMAGE COLLECTING, EXPERIENCE DOCUMENTING, 
AND PICTURE MAKING IN A GREEK ISLAND VILLAGE 

The legendary Mediterranean light and color come together on the beautiful 
Aegean Island of Skopelos. The hillside village with its centuries old houses 
and churches, in contrast to the wild beauty of mountains, forests, and the 
ever present sea, makes Skopelos an ideal location for artists. Drawing and 
painting with water, acrylic and oil based media, are the focus of our work. 
Collage, monoprint, simple relief printing and paper-making are intro- 
duced. Along with the studio work, a series of in-depth cultural workshops 
provide students with the necessary background to get the most from this 
invigorating month long experience. 

Dates: May 30-June 29, 1995 

Credits: 6 

Faculty: Tom Dempsey 


MFXICO/GUATEMALA/HONDURAS: MAYA EXPEDITION 

The earthworks, architecture, and landscape of the great Maya Civilization 
will be the inspiration for this expedition. Many well preserved sites such as 
Chichen Itza, Uxmal, Palenque, Tikal, Copan, the rain forest, the living 
Maya and more will be visited. Participants will record observations 
through drawings, photographs, journals, film and site specific sculpture. 
Dates: June 10-June 29, 1995 
Credits: 3 

Faculty: Rick & Laura Brown 


FOR MORE 
INFORMATION, CALL 
THE ADMISSIONS 


OFFICE AT 
(617) 232-1555, EXT. 235. 


FOR FURTHER 
INFORMATION 
ON THE MSAE 
AND TEACHER 
CERTIFICATIONS 
PROGRAMS, 


CONTACT 
ADMISSIONS 
OFFICE, 
(617) 232-1555, 
EXT. 235. 
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MASTER OF SCIENCE IN ART EDUCATION 


The Art Education Department offers a Master of Science in Art 
Education (MSAE) with two distinct tracks: 


MSAE TRACK | RESEARCH SPECIALIZATION 36 CREDITS 
Designed for students who wish to explore in depth an issue in the area of 
curriculum development, museum studies, art therapy or arts management. 


MSAE TRACK II THE ARTIST/TEACHER SPECIALIZATION 36 
CREDITS 

Focuses on connections between the classroom and the studio by combining 
a studio concentration with graduate level art education courses. Track II is 
a new option designed to provide increased flexibility for students and cur- 
rent teachers to comply with new certification regulations. 


TEACHER CERTIFICATION PROGRAM 


The Teacher Certification Program is a post-baccalaureate pro- 
as: it is designed for mature students with a BFA or a strong 

ackground in visual art. It leads to state certification (levels K-9 
or 5-12) for teaching in the public schools in Massachusetts and 32 
other states. The sss offers essential knowledge that is also 
applicable to work in museums, social service agencies or any of 
the settings in which art education takes place. The program 
requires 36 credits of teaching methods, observation, art educa- 
tion, history, aesthetics, materials and a semester of student teach- 
ing. Students may enroll on a full or part-time basis, but should 
plan to be full-time during the semester of student teaching. 


ORTUNITIES 


COOPERATING INSTITUTIONS 


Through special arrangements, a number of courses offered at 
arts institutions in the Greater Boston area can be taken for Mass 
Art credit. Registration for these courses is held at the respective 
institutions. For more information contact: 

ART NEW ENGLAND SUMMER WORKSHOPS AT 

BENNINGTON COLLEGE, VERMONT 

425 Washington Street 

Brighton, MA 02135 

Stephanie Adelman, Director 

(617) 232-1604 


CAPE MUSEUM OF FINE ARTS 
Route 6A 

Dennis, MA 02638 

Sue Ann Gaitings, Director 
(508)385-4477 


DECORDOVA MUSEUM SCHOOL 
Sandy Pond Road 

Lincoln, MA 01773 

Eleanor Lazarus, School Director 
(617) 259-0505 


FULLER MUSEUM OF ART 

455 Oak Street 

Brockton, MA 02401 

Carolyn Graboys, Museum School Coordinator 
(508) 588-6000 


NANTUCKET ISLAND SCHOOL OF DESIGN AND THE ARTS 
P.O. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


SOUTH SHORE ART CENTER 
119 Ripley Road 

Cohasset, MA 02025 

Lanci Valentine, Executive Director 
(617) 383-9548 


ORTUNITIES 


FOR STUDENTS 


TAKING CONTINUING EDUCATION COURSES 


High School seniors may be eligible to enroll in 100-level courses for credit 
with a recommendation from the art department at the school the student is 
attending. 


THE CREATIVE VACATION (GRADES 4-9) 
SUMMER 1995 


July 10-21, 1995 

Monday - Friday, 8:30am- 12no0n 

These art classes are designed for children who have an aspiration to 
explore, experience, and expand their knowledge in the visual arts. The pro- 
gram welcomes all abilities. The goal is to assist children in making a con- 
nection between their own work, the art in museum galleries or in the pro- 
fessional artists’ studios, and the many images they see through out the 
world. The children explore and experience the visual arts through three 
interconnected areas in each of the studio - The Artistic Process: Connecting 
Ideas with a Visual Medium, The Visiting Arts: Associating with the Profes- 
sional Artist, and The World’s Image makers: constructing Cultural Con- 
nections. Studios offered Summer 1995 for Grades 4-6: Drawing from 
Observation: Natural Objects and Monsters, Myths & Sci-Fi; for Grades 7-9: 
Drawing from Observation: An Expression of You and Expressing Feeling 
& Imagination: Composing with Colors. 


AUGUST STUDIOS IN ART AND DESIGN 
SUMMER 1995 


MassArt’s pre-college summer program is an intense 5 day /4 week experi- 
ence in art making and viewing designed specifically for juniors and 
seniors* in high school. From to July 30 - August 25, 1995 professional 
artists who have Masters degrees in Fine Arts and experience teaching on 
both high school and college levels instruct the August Studios students. 
All students participate in Studio Foundation in the morning and select two 
of six electives to explore in the afternoon. In every studio, students engage 
in individual and group critiques with their instructors and are encouraged 
to challenge their art making. (*10th grade students are admitted only fol- 
lowing an interview.) 


For further information and an application to the August Studios in Art 
and Design Program, call or write to: 


Massachusetts College of Art 

Division of Graduate and Continuing Education 
621 Huntington Avenue 

Boston, MA 02215 

(617) 232-1555, ext. 595 


Sharon Williams-Welch, MSAE 

August Studios in Art and Design Program Coordinator 
Susan C. Lane, Ed.D. 

Associate Dean, Graduate & Continuing Education 


SATURDAY STUDIOS FOR HIGH SCHOOL, 
JUNIOR HIGH SCHOOL AND ELEMENTARY 
SCHOOL STUDENTS 


The Art Education Department of the Massachusetts College of Art offers 
special art studio classes for high school, middle school, and elementary 
school students. These non-credit courses are open to all interested students 
regardless of their level of experience in art; we do not require prerequisites 
or portfolio reviews. The Saturday Studios can serve to introduce students 
to the process of exploring the visual arts and also assist students with 
extensive studio backgrounds to refine their visual concepts and skills. 


Saturday Studios focus on the formulation of ideas, handling of materials, 
and defining and achieving one’s intentions. Students use a variety of mate- 
rials and techniques, including drawing, painting, and sculpture. Emphasis 
is placed on developing observation and imagination. Students are also 
encourage to deal with their individual responses and interpretations. 
Instructors take into consideration each student's level of experience in art 
and the context of each studio may vary depending upon the needs of indi- 
vidual students. In an effort to inspire students further, each studio course 
is designed around a relevant themes. 


SATURDAY STUDIOS OFFERED FALL 1994 


ELEMENTARY EXPLORATION (GRADES 3, 4 & 5) 

At an age when students love to explore different mediums for self-expres- 
sion, these small groups will work in clay, painting, printmaking and draw- 
ing. A thematic approach will provide the content and tie all eight lessons 
together! 


DRAWING AND PAINTING (GRADES 6-12) 

(classes will be divided by grade level) 

Studio classes emphasize the relationship between painting and drawing. 
As they portray their ideas, students will also explore elements of light, 
color, and form. 


PRINTMAKING (GRADES 7-12) 

Printmaking is the art of creating a “plate” from painting on plexiglas to 
building up with cardboard and string on a piece of masonite, and then 
rolling or brushing on color. Paper is then lowered on the plate and both 
are run through a large press. The finished art piece is the print on paper. 
These are only two, monoprinting and collography, methods of printmak- 
ing. It is an exciting and limitless medium. Other methods of printmaking 
will be explored, too. 


SCULPTURE (GRADES 6-12) 

(classes will be divided by grade level) 

Working with materials such as clay, plaster, junk, paper-mache and wire, 
students will venture into creating innovative 3D pieces. 


SENIOR STUDIO (SENIORS IN HIGH SCHOOL) 

Do you need help in broadening your studio experience? Does your portfo- 
lio require review and expansion? This class is designed for high school 
juniors planning to apply to art school. 


THE FIGURE (GRADES 11 AND 12) 
Life drawing for the student interested in traditional and innovative approach- 
es to rendering the model. (Parental consent is mandatory for this class.) 


CARTOONING (GRADES 6-12) 

(classes will be divided by grade level) 

Course content includes illustration, animation, caricature, and exploration 
of fantasy and science fiction, relative to visual references. A variety of 


SATURDAY STUDIOS REGISTRATION 


“Saturday Studios, Art Education Department” by October 5, 1994 to: 
Saturday Studios, Art Education Department 

Massachusetts College of Art 

621 Huntington Avenue, Boston, MA 0211 


Complete the Saturday Studios form below and mail with a check or money order for $65 payable to 


If you have any questions, call Saturday Studios, (617) 232-1555, ext. 713 


SCHEDULE: 


Saturdays, 9:30am to noon, 
October 15 thru 

December 10. 

No class November 26, 
Thanksgiving Recess. 
Deadline for registration: 
October 5, 1994. 


Classes are held at 

Mass College of Art, 

South Hall, 623 Huntington 
Avenue. 


FEE: 


$65 covers instruction and 
materials. A limited number 
of Saturday Studios scholar- 
ships are available; please 
contact (617) 232-1555, exten- 
sion 713, for scholarship infor- 
mation. Please note: there can 
be no tuition refunds once 
classes have begun and in the 
event of cancellation due to 
weather, classes will not be 
rescheduled. 


PARENTS’ GROUP: 


Saturday morning sessions 
designed around an exciting 
speakers program and muse- 
um/gallery visits. (no fee) 


EXHIBITION: 


Saturday Studios student 
work: December 6-10. 
Closing Reception on Decem- 
ber 12, 11:30am. 


coleaienlentantenienienlontontentetenlontontenlontentenlerienlontontentertenentertentententententen 


Name and Town of Student's School 


Student’s Name Grade Age 
Street Address 
Town State Zip Phone 


Name of Student's Art Teacher, School Principal, or Guidance Counselor: 


student at either Beth Israel or Children’s Hospital 


Signature of student’s parent or guardian indicating the student has permission to attend the Studios 
Program, participate in field trips, and authorizing in event of emergency, medical treatment of the 


sent is mandatory for enrollment. 


First studio choice Second studio choice 
You will be given your second choice if your first choice is already full. 


My parent(s) plan to participate in the Parent’s Group. 


Please send me information on the Creative Vacation 


eat ote spect lipemia = lage i ge ma li all ir ae Nae Ae calomel | 


Parent's signature for “The Figure”. Since this course involves the use of nude figures, parental con- 


Please send me information on the August Studios High School Program 
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FACULTY BIOS 


ANDERSON, PAUL, Artist-Lec- 
turer, Northeastern University; 
Consultant, Head of Color Depart- 
ment, Cyrk Silk Screen Co.: B .Ed., 
Tufts University; M.F.A., Massachu- 
setts College of Art; solo exhibition, 
Ward-Nasse Gallery, NY.; Massa- 
chusetts Council on the Arts and 
Humanities Award in painting, 
1984-85. 


BANE-RUFO, CAROLINE, B.F.A., 
Rhode Island School of Design; 
M.F.A., Massachusetts College of 
Art, Studio for Interrelated Media; 
exhibited at the Tower Gallery, 
Winston Clock Tower Gallery, 
Providence; hand-made book, 
Serendipity, added to the permanent 
collections of the RISD and Yale 
libraries. 

BLACK, MEG, Paper Artist, 
Instructor of Artists’ Books, Massa- 
chusetts College of Art: B.F.A., State 
University of New York at Oswego; 
M.F.A., Massachusetts College o: 
Art; studied with Susan King,Direc- 
tor of Women’s Graphic Centre, Los 
Angeles. 


BOURKE, LINDA, Illustrator, 
Designer, Design Director, Sojourn- 
er: B.F.A., Massachusetts College of 
Art; M_F.A. in Illustration, Syracuse 
University; Author and/or illustra- 
tor of a dozen children’s books, 
including A Show of Hands, It's Your 
Move, Eye Spy and Eye Count; recipi- 
ent of several book awards; exhibits 
at Nichols College, The Gutman 
Library, and the Master Eagle 
Gallery. 


BRANNON, REBECCA, B.F.A., 
M.E.A., Kent State University; Con- 
sultant and former Director, 
Quadrum Gallery, taught enamel- 
ing and jewelry at Massachusetts 
College of Art and Cambridge Cen- 
ter for Adult Education; exhibitions 
include: “New Talent”, Fine Art 
Association, Ohio; collections, 
Chryler Corporation, Detriot. 


BRIGGS, THOMAS, Assistant Pro- 
fessor of Graphic Design, Massa- 
chusetts College of Art; Visitin 
Lecturer, The Reda Lab, M.LT,; 
Partner, Theurer Briggs Design: 
BF.A., Massachusetts College of 
Art; M.F.A., Rochester Institute of 
Technology; Award of Excellence, 
AIGA; Awards, Art Directors Club 
of Boston, The Creative Club of 
Boston. 


BRODRICK, ALANE, Photograph- 
er/Freelance videotape editor, 
WGBH Television, PBS, Boston: 
B.F.A., Massachusetts College of 
Art; studied at the School of the 
Museum of Fine Arts; Visual Stud- 
ies Workshop with John Wood; 
maine eee Workshop; 
exhibitions: “Distinct Voices”, 
Women’s Caucus for Art, Federal 
Reserve Bank, Boston, 1992; “The 
Country Between Us, Contempo- 
rary American Landscape Pho- 
tographs”, MassArt Gallery, 1992; 
“Pro Arts Photographs and Hand- 
made Books”, Boston Public 
Library, 1990. 


BROWN, RICHARD, Sculptor, 
Designer /Builder, Associate Profes- 
sor of Art, Massachusetts College of 
Art; Master of Architecture, Har- 
vard University; M.F.A., Washing- 
ton University; B.F.A., University of 
Georgia; Ford Foundation Grant, 
Ohio Arts Counal, “Aid to Individ- 
ual Artists”; Mass Council Finalist 
Award, Sculpture and Design in the 
Built Environment; NEA grant for 
installation at the DeCordova Muse- 
um and Sculpture Park; Group 
Leader, MassArt “Mexico/Maya 
Expedition”; exhibited locally, 
nationally, internationally. 
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BRUNELL, SHARON, Metalsmith: 
B.F.A., Massachusetts College of 
Art; member of jury, “American 
Metalsmithing: A Diversity of 
Intent”, The Society of North Amer- 
ican Goldsmiths annual conference, 
1992; exhibitions: Metals, “To Die 
For”, Massachusetts, College of Art, 
1991; “Primary visions and Mnner- 
isms”, tyler School of Art, 1990. 


BUSCAGLIA, JOSE, Sculptor and 
specialist in the study of creativity: 
B.A., Harvard College; M.A., Uni- 
versity of Puerto Rico; advanced 
studies in sculpture, Barcelona, 
Spain; author of over thirty public 
monuments; co-author and co- 
implementator of Harvard- 
Venezuela “Project Intelligence;” 
visiting lecturer, Massachusetts Col- 
lege of Art and Bridgewater State 
College. 


CASEY, JOHN, Filmmaker: B.A., 
Manhattan College; M.A., Ph.D., 
Fordham University; American Fed- 
eration of Art's touring program, 
Synthetic Movements; New Direc- 
tions for Contemporary American 
Animation; New England Regional 
Fellowship Grant; Artists’ Founda- 
tion Fellowship grant, New Hamp- 
shire Artist Fellowship. 


CATALDO, HENRY, Photograph- 
er: BS., Stonehill College; B.F.A., 
Massachusetts College of Art; 
M_E.A., Yale University; work exhib- 
ited at Somerville Artist Grant Show, 
Tufts University, University of 
Michigan, M.LT. and Galeria Mesa. 


CHIPPENDALE, CHRISTOPHER, 
Painter/Teacher: B.A., Marlboro 
College, VT.; B.F.A., Massachusetts 
College of Art; M.F.A., Boston Uni- 
versity School of Visual Arts; Visit- 
ing Lecturer, Massachusetts College 
of Art; Awards: Arthur D. and 
Louise Main Post-Graduate Fellow- 
ship, 1991; Irene Parish Scarborough 
Scholarship, Boston University 
School of Visual Arts; exhibitions: 
Pooke Gallery, Walnut Hill School 
for the Arts, 1992; Michael Dresher 
Gallery, Brookline, 1991, 1990; 
group exhibition: “Seeing the 
Object: A Tribute to George Nick”, 
Massachusetts College of Art, 1993. 


COHEN, JOSHUA, Visiting Lec- 
turer in English, Massachusetts Col- 
lege of Art: B.A., Haverford College; 
A., Boston University; Ph.D., can- 
didate, Boston University; confer- 
ence paper: “Tainted Greatness: 
Anti-semitism, Prejudice, and Cul- 
tural Heroes” appears in a collection 
published by the University Press. 


COLLINS, LARRY, Painter: B.F.A., 
University of Oklahoma; M.F.A., 
Massachusetts College of Art; 
exhibited at National Academy of 
Design, NY, Pennsylvania State 
University; New York University; 
Oklahoma Art Center; First Street 
Gallery, NY; Butler Institute of 
American Art; New York Public 
Library; Gumps’ Gallery, San Fran- 
cisco; work in the collections of 
Sheldon Memorial Art Gallery, 
Museum of Art, University of Okla- 
homa; Mabee-Gerrer Museum of 
Art; Boston Public Library; Creative 
Arts Studies Fellowship for travel to 
Italy, 1984; La Napoule Art Founda- 
tion Scholar, 1986; American Artist 
Golden Anniversary Traveling 
Exhibition, 1987; New Hampshire 
State Counal on the Arts Grant for 
Painting, 1988; Artist's Opportunity 
Grant, New Hampshire State Coun- 
cil on the Arts, 1990. 


CONN, CHARLES W., Design 
Director, Selame Associates, Inc.: 
B.F.A., Massachusetts College of 
Art; M.S., Management, Lesley Col- 
lege; Summer Program, M.LT.; 
managed cooperative internships 
for student designers; provides 
annual portfolio reviews, t lec- 
turer; designed visual identities for 
ry “0 and institutions includ- 

: iia Equipemnt Corporation, 
Visual Intelligence Corporation and 
The Computer Museum. 


COPPOLA, ROBERT S., Professor 
of Design, Massachusetts College of 
Art: B.Arch., Catholic University of 
America; M.A., Cornell University; 
numerous publications and private 
architectural practice; recent work 
includes: restoration of 1920's 
motion picture theatre, retail shop- 
ping (adaptive reuse) medical cen- 
ter, single and multiple housing 
design, awarded twenty-three thou- 
a dollar software grant for eight 
Cad work stations for MassArt com- 
puter lab, developed first CADD 
course for the College, delivered 
per entitled “Liberal Arts in the 

tudio, A to Z to A” at the Third 
Annual School of Visual Arts Con- 
ference in New York City. 


CRANE, JON, Art Director, 
Designer; Massachusetts Director of 
Design, Worldwide, Polaroid Cor- 

ration: studied at Vesper George 

hool, Boston; studied under Her- 
bert Matter and Norman Ives, Yale 
University; taught courses and lec- 
tured on design at Alfred Universi- 
ty , Art Center College of Design, 
Pasadena and SUNY, Buffalo; 
judged many major advertising and 
design shows; work featured in 
major design magazines including 
Communications Arts, Graphis and 
Graphis Annual; Member, Board of 
Advisors for Design management 
Institute, AIGA and Corporate 
Design Foundation. 


CROSWELL, VOLNEY, Freelance 
Graphic Designer; former staff 
designer for McGraw Hill Book Co. 
and Houghton Mifflin Co.: B.A., 
Dartmouth College; work in AIGA 
50 Books of the Year and 50 Text- 
books of the Year, New England 
Book Shows; painting exhibited in 
Paris, New York City and Wood- 
stock, NY. 


CUSACK, NANCY A., Professor, 
Chair Studio Foundation Depart- 
ment, Massachusetts College of Art: 
A.B., Boston College; M.Ed., Lesley 
College; Studio Preparation: School 
of the Museum of Fine Arts, Rhode 
Island School of Design; one-person 
show, Monhegan Gallery; group 
show: roe Hall; Tufts new 
England Medical Center commis- 
sion and purchase. 


DANEMAYER, CHRIS, Graphic 
eS aa BS.D., Univer of Cincin- 
nati College of Design, Architecture, 
Art and Planning; Graphic Designer 
with Digital Equipment Corpora- 
tion, 1984-89; Sr. Graphic Designer 
at Wetzel Associates; an exhibit 
design firm, 1989-present. 


DEMPSEY, TOM, Painter: B.F.A., 
M.F.A., Massachusetts College of 
Art; Leader, Summer Studio Pro- 
gram in Greece. 


DENICOLA, DEBORAH, Visiting 
Professor of Critical Studies, Massa- 
chusetts College of Art; B.A., Rose- 
mont College; M.F.A., Vermont Col- 
lege; Breadloaf Scholar; Winner, 
EMbers Magazine Chapbook Com- 
petition for Psyche Revisited, 1992; 
work published in Antioch Review, 
North American Review, Fiction 
International and other journals; 
penton Rainmakers, Coyote Love 
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DRUM, REID, M.F.A., Massachu- 
setts College of Art; Post-Baccalau- 
reate work at Kansas City Art Insti- 
tute; B.F.A., University of North 
Carolina-Chapel Hill; Sculpture 
Technician, Massachusetts College 
of Art. 


FUREY, PAMELA, Graphic 
Designer: Certificate with Honors in 
Graphic Design, Massachusetts Col- 
lege of Art; BS., Virginia Polytech- 
nic Institute and State University. 


GALLOWAY, ELIZABETH, Asso- 
ciate Professor of English: B.A., 
M.A., Vanderbilt University; Ph.D., 
Boston University; National Endow- 
ment for the Humanities Summer 
Grant; published poet; presented 

at Susquehanna Conference, 
and New England Women’s Studies 
Conference on Violence; author of 
“Ritual for Dead Land: A Mourning 
for Land Contaminated by Radioac- 
tive Waste”, Sing Heavenly Muse. 


GILMORE, JANET CALLAHAN, 
Filmmaker: B.F.A., M.F.A., Mass- 
achusetts College of Art; studied 
at the Boston Museum School of 

Fine Arts. 


GOLDMAN, JANE, Studio 
Artist/Printmaker: B.A., Smith Col- 
lege; M.F.A., University of Wiscon- 
sin; studied at L’Ecole des Beaux- 
Arts, Paris; Ballinglen Arts Founda- 
tion Fellowship, Ballycastle, Ireland, 
1993; exhibitions: Univeristy of Dal- 
las, 1993; French Library, Boston, 
1992; Hartford Art School Faculty 
Exhibition, 1993; collecitons: Brook- 
lyn, Museum of Fine Arts, Boston, 
Fogg Art Museum, National Muse- 
um of American Art, Smithsonian 
Institute. 


GONZALEZ, MARIANNE, Edu- 
cator: B.A., College of Mount Saint 
Vincent, NY; MEd. Framingham 
State College; Training Manager, 
Tech Computer Store, Inc., 1989- 
past teaches classes nays 
cintosh software including Page- 
Maker, Photoshop, Illustrator, 
Quark XPress, Microsoft Word, etc. 


GRAALFS, GREGORY, Print Pro- 
duction Manager, Polaroid Co 
ration: B.A. (The Art of the Book), 
University of California, Santa 
Cruz; Harvard University, Special 
Student; M.B.A., Boston University; 
Guest Curator, “A New Measure of 
Truth? Illustration, Photography 
and Print Technology in Travel 
Books on the Middle East”, (upcom- 
ing, 1996); President, Society of 
Printers, 1988-present. 


HAMILTON, FRANCES, Painter; 
Book Artist: B.F.A., M.A.T., Rhode 
Island School of Design; MF.A., 
Massachusetts College of Art; stud- 
ied at Showhegan School of Painting 
and Sculpture; Gallery Affiliation: 
Clark Gallery, Lincoln; recent solo 
exhibition: Clark Gallery, 1991, 1988; 
Trustman Gallery, Simmons College, 
1991; group exhibitions: “Playing 
Around, Toys by Artists,” DeCordo- 
va Museum, Lincoln, MA, 1991; Sev- 
enth Triennial Exhibit, Fuller Muse- 
um of Art, Brockton, 1993. 


HAMILTON, RICHARD, Illustra- 
tor/Painter: studied at The Art 
Institute of Boston, The Museum of 
fine arts, Boston, Boston State Col- 
lene, Art/Creative Director for 
ABC-TV, Magnavox, Harvard Uni- 
versity Press and other corporate 
clients; Awards: N.Y. Art Directors 
Club, ANDY Awards, Boston Art 
Driector’s Club, Hatch Awards, 
Family Circle Award, Mead paper 
Awards, CA. 


HANSEN, JANET, Fiber & Textile 
Artist: B.F.A., Massachusetts Col- 
lege of Art; Morten Godine Scholar- 
ship Award, 1992; traveled in Japan; 
exhibited Nevada State Historical 
Society. 


HASZONICS, STEVEN, Studio 
Artist: B.A., Tusculum College; 
M.F.A., Massachusetts College of 
Art; Certificate in Scientific Glass- 
blowing, Lowell Institute School, 
MLLT.; exhibitions include: 3D Fac- 
ulty Technicians and Visiting 
Artists, North Gallery, Massachu- 
setts College of Art, 1989; work in 
public and private collections. 


HICKEY, LISA, Senior Art Direc- 
tor, Hill, Holiday; formerly Art 
Director, Emerson, Lane, Fortuna: 
B.A., University of Rochester; Cer- 
tificate of Graphic Design, Massa- 
chusetts College of Art; Francis J. 
Hatch Awards, New England Best 
of Boradcasting, Art Direction Mag- 
azine; Who's Who in the East; 
Who’s Who in Emerging Leaders. 


JANSEN, TRINTJE, Associate Pro- 
fessor of Art Education, Massachu- 
setts College of Art; B.F.A., Boston 
University; M.Ed., Antioch Univer- 
sity; 1986; Gallery Director & Edu- 
cation Director, Project Arts Center, 
1972-1985; article ,“Islands of Clay” 
in Art Education Here, 1987; solo 
exhibition Westport Rivers Winery 
Gallery, August, 1993. 


JASKIEL, hpiaeed Industrial 
Designer at Digital Equipment Cor- 
tion: B.F.A., ya oa, Col- 
e of Art. 


JOCZ, DAN, Metalsmith: B.F.A., 
Philadelphia College of Art; M.F.A., 
Unviversity of Massachusetts, 
Amherst; Visiting Assistant Profes- 
sor, Western Carolina University 
exhibitions: pegely USA”, travel- 
ing show sponsored by the Society 
of North American Goldsmiths and 
the AMerican Crafts Council, 1984- 
86; “Amulett & Talisman” traveling 
show, Stadtisches Museum, West 
Germany, 1988-89, “The Decade of 
the Eighties,” Western Carolina 
University, 1989; exhibited jewelry: 
“The Ring” Quadrum Gallery, 
Chestnut Hill, 1988; Four-artist 
Show, The Hand and the Spirit 
Gallery, Arizona, 1989, articles: 
American Craft, 1989; Metalsmith, 
Summer, 1989; catalog: Ornament, 
Autumn, 1989. 


KARETNIKOVA, INGA, Ph.D. in 
Art History; M.A. in Cinema, Acad- 
emy of Arts, USSR; former Carnegie 
Mellon and Guggenheim Fellow; 
former Associate Professor, Boston 
University; published several books 
and numerous articles on film and 
art in her native Moscow and 
ees Author of scripts for film 
and TV, currently writer of special 
programs for the BBC in London, 
author of How Scripts Are Made, S. 
Illinois University press and Mexico 
According to Eisenstein, University 
of New Mexico Press. 


KOHLBERG, BETTY, Artist: 
B.F.A., Massachusetts College of 
Art; M.E.A., Tufts University and 
School of the Museum of Fine Arts, 
Boston; taught at Massachusetts 
College of Art and South Shore Arts 
Center; collections: Hines Industri- 
al/Boston Museum of Fine Arts, 
Graham Gund Associates, Herbert 
Plimpton Collection, Rose Art 
Museum, Brandeis University; 
recent exhibitions: Gordon Gallery, 
Santa Fe, New Mexico, 1990, 1991 & 
1992; solo exhibitions: Washington 
and Lee Art Gallery, Lexington, Vir- 
ginia, 1991 & 1992. 


KOSLOW MILLER, FRANCINE, 
Reviewer for Artforum since 1988; 
contributor to The Print Collector’s 
Newsletter and Art New England, 
exhibitions curated: “Henry David 
Thoreau as a Source for Artistic 
Inspiration,” “Likenesses: A Selec- 
tion of Portraits in New England,” 
and “The New Transcendence: Spir- 
itual Abstract Art,” member of the 
Critical Studies faculty at Mass Art 
since 1986. 


KUNREUTHER, ELIZABETH, 
Photographer: B.F.A., Nova Scotia 
College of Art and Design; M.F.A., 
Massachusetts College of Art; 
taught at the Boston Museum 
School, Art Institute of Boston; exhi- 
bitions include: Midtown Y Gallery, 
New York, NY, 1991; Washington 
University Photography Gallery, St. 
Louis, MO, 1990. The a Eng 
land Biennial”, Photographic 
Resource Center, Boston, 1991. 


KUPIEC-WEGLINSKI, KASIA, 
Printmaker: B.F.A., M.F.A., Acade- 
my of Fine Arts, Cracow, Poland; 
taught at Painting & Printmaking, 
Academy of Fine Arts, Cracow and 
Mixed Media Techniques, Manhat- 
ten Graphic Center, New York; 
recent exhibitions: New York Public 
Library, NY, 1993; Frank Busta- 
mante Gallery, NY, 1993; The 2nd 
Kochi International Triennial Exhi- 
bition of Prints, Kochi-ken, Japan, 
1993; publications: Bibidi Babidi 
Book, R. Benaim, Caracas, 
Venezuela; Drewniany Rower, 
Design and illustrations for poetry 
book by T. Chabrowski, Lipert 
Gallery, New York, NY. 


LONGACRE, JANNA, Professor 
of Fine Arts 3D, Massachusetts Col- 
lege of Art: B.F.A., Rhode Island 
School of Design; M.F.A., Universi- 
ty of Michigan; Mass Artists Foun- 
dation grant, National Endowment 
for the Arts Funded Installation, 
Smith College; numerous other local 
and national exhibitions; partner in 
Upham-Longacre Associates, Archi- 
tectural Commissions using mixed 
media including national and inter- 
national installations; lecturer, 
New York University, Chicago Art 
Institute; University of the Arts. 


LORETI, TONY, Photographer: 
BS., Boston University; M_F.A., 
Massachusetts College of Art; has 
taught at Salem State College, the 
Worcester Art Museum, and the 
Institute Allende, San Miguel, Mexi- 
co; individual and group exhibi- 
tions, national and international. 


LOWE, PELLE, Performance Artist 
and Filmmaker: B.F.A., Massachu- 
setts College of Art; M.F.A. Candi- 
date, Bard College; Winner in New 
England Film/Video Festival 
(experimental film) 1993; US. 
Super-8 Film/Video Festival, 1993 
and 1992; work exhibited at The San 
Francisco Cinematheque, The Pacif- 
ic Film Archives, The American 
Museum of the Moving Image, 
New York, Mobius, Boston 
Film/Video Foundation, The Insti- 
tute for Contemporary Art, Boston. 


MAURER, BERNIE, Principal 
Industrial Designer at Digital 
Equipment Corporation: B.S. in 
Industrial Design, University of 
Cincinnati; in addition to project 
work, currently focusing on the 
integration of computer visualiza- 
tion tools into the industrial design 
and engineering processes. 


MCCLUNEY, EDWARD, Print- 
maker, Illustrator, Technical & 
Portrait Photographer: B.A., B.F.A., 
Virginia State College; M.E.A., 
University of Massachusetts at 
Amherst; numerous one-man and 
group exhibitions; works in collec- 
tions of several museums and per- 
manent collections. 


MCVEY, JOHN, Graphic Design- 
er/Editorial Consultant/Educator: 
A.B., M.A., University of California, 
Berkeley; M.F.A., Massachusetts 
College of Art. 


MENDEZ-DIEZ, FRANCISCO, 
Painter /Printmaker/ Educator: 
Fifth Year Certificate, School of The 
Museum of Fine Arts, Boston; Pro- 
m Instructor, Artful Adventures 

rogram, Boston Museum of Fine 
Arts; teaches at Roxbury Communi- 
ty College; recent exhibitions: 
“Reflejos II”, Harriet Tubman 
Gallery, 1993; “Perspectivas”, Har- 
bor Gallery, UMass, Boston, 1993; 
“Worse than Animals”, Artists’ 
Foundation Gallery, 1993; 
“Insights” , Westfield State College, 
1991; Latin American Artists. 


MONAFO, JANET, Artist: Painter; 
NEA Grant for Painting, 1982; one- 
ea show at Allan Stone Gallery, 

, 1984; at Sherry French Gallery, 
NY, 1987, 1989, 1992; groups shows 
include: American Academy and 
Institute of Arts and Letters, NY, 
1983; National Academy of Design, 
NY, 1988; The Fuller Museum, MA: 
The DeCordova Museum, MA and 
many others. 


MORRIS, RON, Photographer: 
BA., University of Louisville; 
M.F.A., Massachusetts College of 
Art; exhibited at: Rhode Island 
School of Design; Memphis Acade- 
my of Art; Vision Gallery; Addison 
Gallery of American Art; Hudson 
River Museum and Newton Arts 
Center; has taught at Emerson Col- 
lege, Art Institute of Boston and 
Newton North High School. 


FACULTY BIOS 


OUELLET, ALVIN, Artist/Educa- 
tor, Painter: B.F.A., M.F.A., Massa- 
chusetts College of Art; Arts Lot- 
tery Project entitled “Brockton Pre- 
sent Tense” to result in exhibition 
of paintings and prints at the 
Fuller Art Museum, September, 
1994; consultant and participating 
artist in two community based 
youth development projects: 
“Steamroller” a ae scale print 
project with H.O.P.E. (Hispanic 
Office of Planning and Evaluation) 
dealing with A.1D.S. education 
and awareness and a mural project 
with youth participants of the 
Malden Y.W.C.A., dealing with 
multi-cultural awareness. 


PARK, CHRISTY, Art Education 
Department, Massachusetts College 
of Art: M.F.A., Ph.D., Ohio State 
University; Painting, Art Students 
League, New York; exhibitions: 
Massachusetts College of Art North 
hall Gallery, 1988; keds ig 
Boston; 55 Mercer Street Gallery, 
New York; author of “Art Educa- 
tion Texts from a Feminist Perspec- 
tive,” Art & Artists, 1985. 


PETERSON, BENJAMIN, Assis- 
tant Professor of Painting, Massa- 
chusetts College of Art: A.B., North 
Carolina University; M.F.A., Hart- 
ford Art School-University of Hart- 
ford; selected exhibitions: The 
School of the Art Institute of Chica- 
go; Slater Museum, Connecticut; (© 
& D Edition/ New York; St. Anne;s 
Museum /Barbados, BWI; Museum 
of Fine Arts, Boston. 


RAHILLY, PAUL, Painter: B.S., 
Tufts University; studied at Art Stu- 
dents League of New York; M.F.A., 
Massachusetts College of Art; 
Adolph and Esther Gotlieb Foun- 
dation Grant, 1988; National 
Endowment for the Arts, Visual 
Artists Fellowship for Painting, 
1985; Massachusetts Artists Fellow- 
ship in Painting, 1979; exhibits at 
Gallery NAGA, Boston and at the 
Stieber Modern Gallery, New York. 


RAPHAEL, NATIALIA, Illustra- 
tor: B.A., Rice University; Ph.D., 
University of California, Berkeley; 
studied at The Art Institute of 
Boston; recent exhibitions: “Rooms 
with Views”, Newton Art Center, 
1994; “Fire and Ice”, Attleboro 
Museum, 1993; “Puentes/ Bridges”, 
two-person show, works on paper, 
Galeria Provincial, Matanzas, Cen- 
tro Cubano de Bienes Culturaless; 
award: Englehard Foundation 
Artists Residency at Bequia; clients 
include: Addison-Wesley, Harcourt 
Brace Jovanovich, PC Magazine. 


REGAN, FELICE, Director, Graphic 
Workshop: B.F.A., Massachusetts 
Colelge of Art: Art Director’s Club 
of Boston design awards; Advertis- 
ing Club of Boston Hatch Award; 
Print magazine design awards; 
WBZ-TV “Fund for the Arts” grant 
recipient. 


RHYNUS, K., Artist/Narrative & 
Sculptural, Ceramic & Mixed 
Media: B.A., Plymouth State Col- 
lege; M.F.A., Massachusetts College 
of Art, Fine Arts 3D Graduate 
Award, 1992. 


ROBERTS, STANLEY, Graphic 
Designer /Art Director: B.F.A., 
Rhode Island School of Design; free- 
lance design and illustration, Gor- 
don Design1991-present; Art Direc- 
tors Club of Boston, Award of 
Merit, 1982, 1986; Print magazine 
Regional Design Annual, 1993, 1988. 


ROSS, LINDA, Glass Artist: B.F_A., 
Massachusetts College of Art; 
M.F.A. Candidate, Massachusetts 
College of Art; studied at Plichuck 
Glass School and Tyler School of 
Art; exhibiions include the Clark 
Gallery, Miller Gallery, The Glass 
Gallery, Bethesda, MD, Braun- 
stein/ Quay Gallery, San Francisco; 
collections include: The Corning 
Museum, Musee Des Arts Decoratif, 
Lausanne, Switzerland, Pacific Bell 
Telephone Co., San Francisco; Final- 
ist Award, Massachusetts Artist 
Foundation Fellowship. 


RYDING, MARGARET, B.A., 
M.A., Iowa State University; paint- 
ed silk for Oleg Cassini in New 
York and David Joseph in Boston; 
has shown nationally and in Cana- 
da; exhibited in the Smithsonian; 
designed fabric for Keds shoes. 


RYTERBAND, BEN, Professor of 
3D Fine Arts, Massachusetts College 
of Art: B.A., Antioch College; 
M.E.A., Rhode Island School of 
Design; Apprenticeship in japan, 
1969-70; work exhibited nationally. 


SALIANI, NAHID, Sculptor: Cer- 
tificate of Graduate Studies, Ecole 
des Beaux-Arts, Paris; Diploma in 
Sculpture, Rome Academy of Fine 
Arts; Assistant Professor, University 
of Tehran, College of Architecture 
and Applied Arts, 1966-80; Special 
Advisor in the Selection Committee 
for Sculpture and Architectural 
Landmarks, Ministry of Culture and 
Arts, Tehran, 1968-79. 


SANDMAN, JO, Artist: M.F.A., 
University of California at Berkeley; 
M.A., Radcliffe College; studied 
painting at Black Mountain College 
and with Hans Hoffman and Robert 
Motherwell; taught at Massachu- 
setts College of Art, Wellesley Col- 
lege; visiting artist at the Chicago 
Art Institute; one-person shows: 
Stux Gallery, 1981, 1982, 1983; O.K. 
Harris Gallery, New York, 1973, 
1975, 1982; included in Boston Now 
“Painting,” 1981; Bunting Fellow- 
ship, 1986-87; represented by the 
Thomas Segal Gallery, Boston. 


SCOTT, ANNEE S$PILEOS, B.F.A., 
Painting, Massachusetts College of 
Art; M.F.A., Studio for Interrelated 
Media, Massachusetts College of 
Art; exhibitions: “One Person”, 
Boston University; group exhibi- 
tions include: A.L.R. Gallery, List 
Visual Arts Center, M.I.T., DeCor- 
dova Museum, Artist Foundation 
Gallery, University of Maryland, 
University of Massachusetts; select- 
ed reviews: Harvard Review, 
Sojourner, Boston Globe, Bay Win- 
dows, Women Artist News. 


SEBOR-CABLE, PAMELA, Free- 
lance Fashion Designer/ Desi 
Assistant, GBS Designs, Newbury 
St: B.A., University of Maine; 
B.F.A., Massachusetts College of 
Art; Paris Fashion Institute, Fashion 
Certificate; MassArt Designer of the 
Year Award, 1990 & 1991; featured 
on Good Day Show; work shown at 
BDC press Expo Show and Buy 
Boston Design Gala; member of The 
Boston Design Collaborative. 


SELLER, WENDY, Painter/Envi- 
ronmental Artist: B.F.A., Rhode 
Island School of Design; M.F.A., 
University of Illinois; teaches at the 
Rhode Island School of Design and 
Simmons College; courses include 
2-D Design and Business Strategies 
and Life Planning for the Artist; 
active in artist housing for ten years; 
awarded the state-funded artist-in- 
residence grants; represented by 

Pi Gallery, Boston and Virginia 
rch Calery, Tiverton, RI. =i 


SHARP, ROSEMARY, A.B., Rad- 
cliffe College; M.A., Boston Univer- 
sity; Ph.D., The University of North 
Carolina, Chapel Hill; taught at Har- 
vard University; Ripon College; U. 
Mass, Boston; Tulane University; 
Wellesley College; Post-doctoral 
Research Fellow (Mesoamerican Art 
and Archaeology) History of Art 
artment, Yale University; Pea- 
sit Museum, Harvard University. 


SMALL, DAVID, Assistant Profes- 
sor of Painting: M.F.A., Massachu- 
setts College of Art; B.F.A., Univer- 
sity of Massachusetts / Amherst; 
Ernst Fuchs Summer Seminar in 
Misch Technique, Austria, 1975; 
one-man show at Mills Gallery- 
Boston Center for the Arts, 1984-85, 
89; Brockton Art Museum Triennial; 
Zoe Gallery, 1986 and 1987; Gallery 
Israel-Tel-Aviv, Israel; Castle 
Scholz-Reichenau, Austria, Ice Age, 
Zoe Gallery; Perez Gallery at 
Saratoga Springs; NY, 1988; Cyclo- 
rama, Boston Center for the Arts, 
1988 and 1989; Franklin Silverstone 
Gallery, Montreal, 1990; Chase 
Gallery, Boston, MA, 1990; “The 
Mind's Eye,” Fitchburg Art Muse- 
um, 1991; “Reverent/Irreverent,” 
Vanderbilt University, Nashville, 
TN, 1993. 


STEINMETZ, LEON, Author, 
Illustrator, Painter: Diploma, 
Moscow Academy of Art; First 
Prize, Biennalle of European Artists 
and Sculptors, Latina, Italy, 1973; 
CRRT Book Award for children’s 
book Hans Clodhopper; Fellow of 
Bread Loaf Writers Conference ; 
children’s books published by major 
publishers in the U.S. and England. 


STIGLIANO, CHARLES, Assistant 
Professor of Sculpture, Massachu- 
setts College of Art: B.F.A., 
Philadelphia College of Art; M-F.A., 
University of North Carolina; 
Gross-McLeaf Award for Sculpture; 
commissions: National Park Service; 
“Ramada Renaissance”, Times 
Square; exhibition: Massachusetts 
College of Art. 


STIGLIANO, STEFANIE, Book 
Artist: B.F.A., Philadelphia College 
of Art; M.F.A., Massachusetts Col- 
lege of Art; exhibitions include: “Art 
for Artists”, Massachusetts College 
of Art, 1987, 1991, 1992, 1993; 
“Books as Art”, Barbara Gillman 
Gallery, Miami, 1993; “Why Artists’ 
Books?”, Houghton Library, Cam- 
bridge; collections: Bank of Boston, 
Fogg Art Museum, Houghton 
Library; awards: Massachusetts Col- 
lege of Art Painting and Printmak- 
ing Award, 1986. 


STORER, TRACY, Photographer: 
B.F.A., Tufts University; worked 
with the Polaroid 20 x 24 camera 
since 1984. 


TANDY, DAVID, Artist: B.A., 
Chelsea School of Art, Great Britain; 
M.F.A., Massachusetts College of 
Art; numerous exhibitions in Eng- 
land and Boston; represented by 
Rutherford Gallery, Boston; Post 
Art, San Francisco, CA; Gallery 
Matrix, Provincetown, MA. 


THIBEAULT, PETER, R., Industri- 
al Designer, Principal, Thibeault 
Design, Inc.: B.F.A., Rhode Island 
School of Design; Graduate Studio 
Program, Fine arts, University of 
Rhode Island; Awards: 1st Annual 
Bronze Bean Award, Boston IDSA, 
1990; Finalist: Best of Show Award, 
“The Glorified goblet,” Signature 
Gallery”, Award of Excellence, 
“Furniture of the 90's,” Exhibition, 
Houston, TX, 1990; exhibitions: 
“Playing Around,” DeCordova 
Museum, 1991; Curator for “Mass 
Quantities,” Society of Arts & 
Crafts, 1990; Rain Forest Juried 
Show, RISD Museum of Art, 1993; 
publications: “Lathe Turned 
Objects”, The Wood Turning Cen- 
ter, Inc, 1988; Exhibitor Magazine, 
March, 1988. 


TOURLENTES, STEPHEN, Pho- 
tographer: B.F.A., Knox College, 
M.F.A., Massachusetts college of 
Art, individual and group exhibi- 
tions - national and international; 
Polaroid Corporation Grant. 


TRACHTMAN, ARNOLD, Artist: 
B.F.A., Massachusetts College of 
Art; M.F.A., School of the Art Insti- 
tute of Chicago; one-person show, 
AAMARP Gallery, Boston, 1981; 
exhibited at Brockton Museum, 
1980; one-person show, Addison 
Gallery of American Art; one-per- 
son show, Montserrat School of Art, 
1985; represented in exhibition “The 
Other America in Germany”, Lon- 
don & Stockholm, 1983-85; Boston 
Arts Festival, September, 1985; list- 
ed in Who's Who in American Art; 
two-person show, Beaulieu Art 
Resources, Cambridge, MA, 1988; 2- 
person show, Newton Art Center, 
1992; Retrospective Show of Draw- 
ings, Boston Public Library, 1993; 
group exhibitions: Brockton Trienni- 
al, 1990; “As Seen by Both Sides”, 
1991-1995. 


UDOVICKI, JASMINKA, Profes- 
sor of Art History, Massachusetts 
College of Art: PH.D., Brandeis 
University; has been teaching art 
and culture at mass College of Art 
for fourteen years; published in 
“Philosophy and social Criticism”, 
“Praxis International”, and “The 
Village Voice”, among other 
publications. 


VELASQUEZ, ALWYN, 

B.F.A., Massachusetts College of 
Art; M.A. Candidate, Lesley Col- 
lege; Senior Book Designer, D.C. 
Heath Publishers, Lexington. 


WEINER, JAMES, B.A., Mansfield 
University; Certificate of Mastery 
in Ceramics; Boston University 
Program in Artisanry; study in 
eae design concentrating in 

omputer Graphic Applications, 
Massachusetts College of Art; 
taught at the School of the Muse- 
um of Fine Arts and the University 
of New Hampshire; his work has 
been shown in numerous regional 
galleries and is included in many 
private collections. 


WHEELER, DEBORAH TODD, 
Artist: B.A., University of Vermont; 
M.F.A., Massachusetts College of 
Art; Graduate Jeweler Certificate, 
Gemological Institute of America, 
CA; studied at Vermont Studio 
School; exhibited at Modbius, 
Bromfield Gallery, Different Angle 
Gallery, Kingston Gallery, Gross- 
man Gallery /Boston Museum 
Schoool. 


WHEELER, SANDRA, Graphic 
Designer: B.F.A., California State 
College, Chico, CA; M.F.A., Virginia 
Commonwealth University; Co- 
Exhibit Designer, C.R. Smith Muse- 
um, Fort Worth, TX; taught Visual 
Thinking & Design Process at Vir- 
ginia Commonwealth University; 
extensive training and use of Macin- 
tosh computers. 


WOLFRUM, JOHN, Sculptor: 
M.F.A., Massachusetts College of 
Art; Regional Sculptor residing in 
Cambridge; work exhibited 
throughout New England. 


ZANDIPOUR, HAIDEH, Cos- 
tume Designer: B.F.A., Fashion 
Design and Illustration, Massachu- 
setts College of Art; M.F.A Pro- 
m, Costume and Set Design; 

orth Carolina School of the Arts; 
Costume Designer, Green St. Stu- 
dio: “Dances in the Space of Time: 
Strange Attractor, 1994; Costume 
Design and Construction and 
Choreographer, “Spring Dance 
Concert: Rebirth”, MIT, 1994; Cos- 
tume Design and construction, 
Fundraising Concert, Beth Soll and 
Co., 1993; Fashion Design Award 
for Excellence, Massachusetts Col- 
lege of Art, 1991; Lord & Taylor 
Design Competition Scholarship; 
member of the Costume Society of 
America; currently working on a 
series of Persian miniatures, and 
costume designs based on the sto- 
ries of the 1001 Nights. 


INFORMATION & POLICIES 


ACADEMIC INFORMATION 


The Massachusetts College of Art is accredited by the National Association 
of Schools of Art and Design and the New England Association of Schools 
and Colleges. 


All courses are open to adults and college-age students. High school 
seniors may also be eligible to enroll in 100-level courses for credit with a 
recommendation from the art department of the school the student is 
attending. 


TRANSFER OF CREDITS 


Courses taken through the Continuing Education program will generally 
transfer into the Mass Art B.F.A. program as either studio or academic elec- 
tives. Core and major studio credit is given only by portfolio review upon 
admission to the B.F.A. program, all prerequisites (as listed in the under- 
graduate catalogue) must be met. 

Students who wish to transfer credits to another institution are advised to 
consult with their registrar or Dean prior to enrollment. 


All courses are 3-credit unless otherwise indicated. Courses numbered in 
the 100-299 series may be taken for undergraduate credit only. Courses 
numbered 300-499 may be taken for either graduate or undergraduate cred- 
it, and courses numbered 500 and above may be taken only for graduate 
credit. 


Information, catalogues and advising for students who are interested in the 
Massachusetts College of Art degree program are available through the 
Admissions Office in South Hall, 232-1555, ext. 235. Advising on Continu- 
ing Education courses and credit transfer is available through the Continu- 
ing Education office, 232-1555, ext. 443. 


CHANGE OF COURSE/ADD-DROP 


A student who is already in a Continuing Education course may add or 
change a course until the third week of classes by completing an Add/Drop 
form, available from the Continuing Education office. A student will be 
admitted to the requested or added course on a space available basis or 
with the permission of the instructor. Refunds for those who withdraw 
from a course are made according to the Refund Schedule (see Financial 
Information). 


CHANGE OF CREDIT STATUS 


Once registered, students who wish to change from one level of credit to 
another (e.g. from undergraduate to graduate or from audit to credit or 
vice-versa) must submit a completed Add/Drop form before the third class 
meeting. 


AUDITING 


All courses can be audited. Students who register for a course on an audit 
basis may, and are encouraged to participate in all course activities. How- 
ever they will NOT receive formal evaluation of their performance. 


INDEPENDENT STUDY 


If a course appropriate to a student’s needs is not offered in a given session, 
a student may apply for an Independent Study project. The student is 
responsible for developing a proposal in consultation with a faculty advisor 
(an approved Continuing Education or day school faculty member), includ- 
ing a thorough description of the project and a proposed schedule of meet- 
ings. No Independent Study projects will be processed for fewer than three 
credits. No Independent Study projects will be processed later than three 
weeks after the beginning of the semester. For registration procedures and 
Independent Study forms, contact the Continuing Education office. 


REFUND POLICY/INDEPENDENT STUDIES 


100% of the course fee before the first meeting with your instructor 

50% of the course fee before the second meeting with your instructor 
These dates must be indicated on your independent study form submitted 
with your registration form. 


GRADING INFORMATION 


In the Fall of 1987, the College instituted a dual grading system. Under this 
system, some departments assign letter grades, and other departments 
assign Pass/No-Credit grades. All Studio Foundation courses and MFA 
students are graded on a Pass/No-Credit system. For all enrollments 
between 1971 and 1987, the only courses which can appear on transcripts 
are those in which the student received a grade of Pass (P) or Honors (H). 
Departments assigning letter grades are: Critical Studies (note: all 100-level 
Critical Studies receive Pass/No Credit grades including CSA101, CSA102, 
CSB150 & CSC100), Art Education and Design. 

Grades are H (Honors), A, A-, B+, B-, C+, 

F (Fail), INC (Incomplete), W (Withdrawal). 


Departments assigning Pass/NO Credit grades are: 

Fine Arts 2D, Media and Performing Arts, Studio Foundation Program 
(Course Codes= SF (formerly CP) and effective Fall, 1991, Fine Arts 3D. 
Grades are: 

H (Honors), P (Pass), INC (Incomplete), 

W (Withdrawal), NC (No Credit) 


Only courses which were successfully completed will appear on transcripts. 


CLARIFICATION OF EVALUATION 


Students in Pass/No Credit courses may request a written explanation from 
their instructors by obtaining a Clarification of Evaluation form from the 
Continuing Education office BEFORE THE CLASS ENDS. The instructor 
will return the completed form to the Continuing Education office where it 
will be kept on file. Students may request a copy of this form to be sent 
with their transcripts, when a clarification of their grade is required. Impor- 
tant: Effective Summer, 1993, a letter grade will not appear on a Clarifica- 
tion of Evaluation form. 


TRANSCRIPTS 


There is a $2.00 charge (check or money order) for each official transcript 
requested. There is a $1.00 charge for each unofficial transcript. Request 
transcripts at least 10 days before they are needed, by mail or in person. 
Forms are available from the Continuing Education office. Telephone 
requests cannot be accepted. A written request should include the student's 
name (name at time of enrollment if different), address, home and work 
telephone numbers, social security number, dates of attendance (year and 
semester) and a list of courses taken. 


STUDENT RECORDS 


According to Family Education Rights and Privacy Act of 1974 (Buckley 
Amendment), individual students have the right to review all official 
records, files, and data related to them and the right to challenge the accura- 
cy of the contents of such records. Further, the Act prohibits colleges and 
universities from releasing personally identifiable information. 


FINANCIAL INFORMATION 


FEES 
REGISTRATION FEE 


All students must pay the Registration Fee of $25.00 (once per semester) 
and course fee, listed after each course description. THE REGISTRATION 
FEE IS NOT REFUNDABLE unless the course is canceled by the Division of 
Graduate & Continuing Education. 


LATE REGISTRATION FEE 


A Late Fee of $20.00 will be charged to students who register late. The last 
day to register before a Late Fee is incurred is listed in the Registration Cal- 
endar on pages 3 and 19. The Late Fee is non-refundable unless the course 
is canceled by Continuing Education. 


LAB FEE 


These charges cover the cost of supplies, maintenance of equipment and 
services provided by each course and are included in the course fee. 


LAB FEES BY DEPARTMENT 
Art Education $20 
Critical Studies $20 
Communications Design $20 
Environmental Design $20 
**(except computer courses) 
Computer Design $250 
Fine Arts 2D/Drawing & Painting $35 
Fine Arts 2D/Printmaking $50 
Fine Arts 3D $90 
Photo, Film, Video $125 
Studio for Interrelated Media (SIM) $35 
Studio Foundation Program $35 


STUDENT |.D. REPLACEMENT FEE 


Pleas be certain to go to the Office of Public Safety in East Hall to get a stu- 
dent I.D. once your registration has been processed. An I.D. is necessary to 
gain access to all MassArt buildings and will also allow you free admission 
to the Museum of Fine Art. 

There is a $5.00 replacement fee if you lose your I.D. during the semester. 


REFUND SCHEDULE 


100% of the course fee before the second class. 

50% of the course fee before the third class. 

Registration and Late fees are non-refundable unless the course is canceled 
by Continuing Education. 

There are no refunds after the third class meeting. 


Independent Studies will be refunded 100% of the course fee 
before the first date indicated on the Independent Study form 
and 50% of the course fee before the second date on the Indepen- 
dent Study form. 

To request a refund, complete and Add/Drop form, available 
from the Continuing Education Office. 

Withdrawals by mail are accepted. The effective date of withdrawal is the 
date the letter is postmarked. Withdrawals by telephone will not be accepted. 
Processing of refund checks takes a minimum of six weeks. 
Refunds for MasterCard and Visa are credited to your account. 


BOUNCED CHECKS 


Students will be charged for a bounced check. Students who bounce a 
check will not be allowed to make further payments by personal check. We 
do not re deposit returned checks. 


Bounced Check Charge $15.00 


POST DATED CHECKS 
Post dated checks will not be accepted. They will be returned to the sender 
along with the registration. 


REFUNDS FOR WORKSHOPS 


Any withdrawal from a non-credit workshop must be received by the Con- 
tinuing Education Office one full week prior to the first class meeting in 
order to refund the Workshop Fee. 


Withdrawals received later than one week prior to the first meet- 
ing forfeit all payments. 


TUITION EXEMPTION POLICY 


Students with tuition exemptions may register at the end of the registration 
period. Enrollment is on a space available basis, and only in courses that 
have met the minimum enrollment criteria. Tuition exempt students must 
pay the $25.00 Registration Fee, $24 Student Services Fee and the lab fee 
(see above) for each course they are admitted to. 


Tuition exemption does not apply to non-credit workshops. Stu- 
dents pay a Workshop Fee and Lab Charge. 


Students who claim tuition exemption for any reason must do so 
at the time of registration. The program cannot refund tuition 
payment on the basis of retroactive tuition exemption. Students 
will be notified by the Continuing Education office if they have 
been admitted to a class within the first week of classes, but not 
before. 


AGE BASED EXEMPTIONS 


There is no tuition charge for persons 60 years of age or older. However, all 
fees must be paid. Proof of age is required at the time of registration. 
Enrollment is based on the conditions indicated in the Exemption Policy. 


VETERANS 


Most veterans residing in Massachusetts are eligible for a tuition waiver. 
The specific requirements must be satisfied as follows: 


WORLD WAR II AND KOREAN VETERANS 


1. At least 90 days active duty between September 16, 1940 and December 
31, 1946. 

OR 
2. At least 90 days active duty between June 25, 1950 and January 31, 1955. 


3. Discharge other than dishonorable. 
4. Present copy of DD214 at time of registration. 


5. Resident of Massachusetts at time of induction or Resident of Massachu- 
setts for last two years (proof of residency required). 


STATE EMPLOYEES ELIGIBLE FOR TUITION BENEFITS 


State employees, through contract negotiated benefits, are entitled to a 
tuition reduction for courses taken through Continuing Education. Tuition 
reductions are generally never greater than 50%, but may be higher for state 
College employees in certain instances. Fees must be paid in full. State 
employees must submit a form from their personnel office when they regis- 
ter. State employees are subject to all the terms and conditions indicated in 
the Tuition Exemption Policy. 


FOR MORE 
INFORMATION, 
CALL THE 


SECURITY OFFICE 


AT 232-1555. 


RESOURCES 


ART SUPPLIES 


Charrette at Mass Art 

Charrette at Mass Art is located on the ground floor of the Kennedy Build- 
ing (corner of Huntington and Longwood Avenues). Charrette is a source 
for art, design, architectural, engineering, computer and office products, A 
valid Mass Art I.D. earns discounts averaging 20%, with some as great as 
65% off manufacturer's list price. The Mass Art store also offers a wide 
range of reprographic services to suit your copying needs. 

The store hours are: 

Monday, Thursday, Friday, 8:30am-5:30pm 

Tuesday and Wednesday, 8:30am-6:30pm 

Telephone: (617) 731-4378 


CAFETERIA 


Kennedy Building, Ground Floor 
Cafeteria hours are: 

Monday through Friday, 7:30am-7:30pm 
Saturday and Sunday, 11am-6:30pm 


OFFICE OF CAREER RESOURCES 


Kennedy Building- 2nd Floor 

Monday 9am-5pm 

Tuesday thru Thursday 10am-6pm 

Friday 9am-5pm 

Career Development and counseling are available to currently enrolled PCE 
students. The use of the Career Library for grants and graduate school 
information as well as grant writing and portfolio assistance is available. 
Other services include use of the non-art job listings and various handouts. 
Regular workshops are scheduled on specified Wednesday evenings in all 
aspects of Career Development as well as in Business and Legal Skills for 
the Artist and Designer. (Dates are available upon request.) 


CAMPUS SAFETY 


SHUTTLE AND ESCORT SERVICE 

Students, faculty and staff coming or going from the college after dark are 
urged to be careful. The area sees little pedestrian traffic after working 
hours. Those leaving the building should walk in groups or use the Cam- 
pus Shuttle or Escort Service. The shuttle service operates: 

Monday- Friday, 5:15-11:15. Students and staff may request a Walking 
Escort to any Mass Art parking lot of nearby T stop. 


CANCELLATION ANNOUNCEMENTS 


Cancellation of class due to adverse weather conditions is announced on the 
following stations: WBZ (103), WHDH (85), WRKO (68), WBCN (104). 
Graduate and Continuing Education will be closed when the day division is 
dosed. Should bad weather conditions develop during the day, a decision 
to cancel evening classes will be made prior to 2:30pm and broadcast on the 
above stations. 
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DORMITORY/ SMITH HALL 


Smith Hall, Massachusetts College of Art’s only dorm is located on Hunt- 
ington Avenue across the street from the Mass Art campus. The dormitory 
is equipped to house 116 residents and rooms are available for a fee during 
the summer. 


MUSEUM ADMISSION 


Admission to the Museum of Fine Arts is free with a valid Mass Art I.D. 
The MFA is located at 465 Huntington Avenue, Boston (3 blocks east of 
Mass College of Art). Call 267-9377 for more information. 


Admission to the Institute of Contemporary Art is free with a voucher 
obtained from the Continuing Education office. 

The ICA is located at 955 Boylston Street, Boston. Call 266-5152 for more 
information. 


PARKING 


Parking is free in the evening for students who present a valid Mass Art ID 
after 5 pm. The Huntington Avenue lot is located across the street from the 
Tower building on Huntington Avenue. Students who need to park during 
the daytime hours must get a form from the Security Office. Coupons can 

then be purchased at Charrettes at Mass Art. Students registered for week- 
end workshops should bring their confirmation with them in order to park. 


SAFETY IN STUDIO AREAS 


The College provides a Health and Safety manual which students are 
advised to read. Toxic materials, toxic vapors and gases, and dangerous 
machinery are among the potential health hazards encountered by the stu- 
dio artist. Students are urged to familiarize themselves with correct studio 
procedures and be aware of the possible hazards present in their particular 
studio area. Pregnant women, persons with respiratory problems, and per- 
sons placed under physical restriction by their physicians must make their 
conditions known to instructors as soon as courses begin. In some cases, 
the College may insist that a student withdraw from a course. 


SPECIAL NEEDS ACCESS 


Mass Art is accessible to wheel chair users. If you use a wheelchair or have 
other special needs, please notify the Continuing Education office at the 
time of your registration so that we can provide the best possible access. 
We are committed to moving classes to accommodate mobility impaired . 
students. 
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